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Over the years, I’ve spent much 
time—probably far too much 
time—finding ways to make my 
life simple to run. The biggest of 

these was to go minimal with everything. At 
one point, I was quite the evangelist about it 
to the point that both Beccy and Wayne got on 
board the programme. Getting shot of all the 
junk in your life—physical, digital and other-
wise is a huge sigh of relief to the soul. The less 
you have, the less there is to concern yourself 
about but it has other repercussions too. It 
knocks on to a massive sense of freedom.

Like… remember when you were a kid and 
only had one coat? You didn’t spend a whole 
lot of time wondering which jacket to wear 
that’s for sure and nobody ever froze to death. 
Multiply that by all of the choices you have to 
make everyday and that’s a lot of wasted time 
chipping away at the only time you have.

I noticed how much impact this really had 
when I was looking for some old photos from 
one of our shows and found I was wearing 

S A T U R D A Y  N I G H T 
&  S U N D A Y  M O R N I N G

the same clothes. Year after year… same jeans, 
same boots, same jacket. Black shirt meant it 
was a Saturday. White shirt meant it was a 
Sunday. The only way I could tell which year 
the shows took place was by the length of my 
hair. It’s kinda funny but the point is more 
in favour of spending £80 on a pair of jeans 
instead of £5, quality things have a habit of 
lasting a very long time—and yeah, if I was 
going to pull out an analogy, I’d say that this 
was very true of your tattoo choices. Perhaps 
the trick is not to get bored along the way.

But what I really wanted to bandy about 
here is this: a couple of years back, I started 
digging deep into stoic philosophy. Once I 
had gotten all the junk out of my life, it pro-
vided a brilliant way to approach life. Hell, if 

…PERHAPS YOU HAVE TO SIT 
THROUGH TWO HOURS OF THE 
TATTOOING EQUIVALENT OF 
X-FACTOR TO REALISE THIS

For the Love of the Art

SION SMITH • EDITOR
editor@skindeep.co.uk

Sven Von Kratz
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S A T U R D A Y  N I G H T 
&  S U N D A Y  M O R N I N G

it was good enough for Roman Emperors, it 
was good enough for me.

Anyway, part of the deal when it comes 
to looking at your working life, is to realise 
your part of the deal is to do the work as best 
you can. You can’t control what anybody else 
does with it or thinks of it—that’s the fastest 
way to the destruction of the soul.

A couple of weeks back at GBTS, I sat at the 
judging table with Bez and Mark Poole—a 
couple of artists/friends I respect very much. 
Both have been up and down over the years 
and have come out the other side (more or 
less) intact. Without discussion, they both 
have the same approach to judging that I do.

If you rush a tattoo to enter a competi-
tion, you’re neither respecting your own 
work, your client or the tradition of tattoo-
ing. When you rush something, everybody 
can tell. The difference between the rushed 
tattoos for the sake of something not actual-
ly that important and those that were taken 
on in good time is astounding. Perhaps you 
have to sit through two hours of the tattooing 
equivalent of X-Factor to realise this.

Fact of the matter is, after the show—win an 
award or not—the only two people that tattoo 
is important to are the artist and the client. 
One has to live with what they did (for better or 
worse) while the other has to live with it forever. 

The Work is everything—I hear a lot of artists 
saying “it’s all about the art”, but very few live 
it. I know some who do and they’re consumed 
with it like there are no other options in life but 
to tattoo. I know some who think they are but 
then spend half their time complaining about 
shit on social media. Tomorrow, nobody will 
care about your opinion. Hell—you’ll be lucky 
if somebody does today never mind tomorrow.

As Bez has said to me many times—tattoo-
ing is ‘blue collar work and there’s nothing 
wrong with that’—but there is something 
wrong if you can’t find the balls and pride to 
respect the craft and get better every day.

I’m not big on dishing out advice but from 
that stoicism point of view—be you an artist, a 
machine builder or tattoo blogger—your in-
tention should be to be better than you were 
yesterday, not worse or the same. Your work 
speaks for you when you’re not around. It’s 
your calling card. Paul Booth didn’t get to be 
Paul Booth  by slacking off at the weekend. Jeff 

PAUL BOOTH DIDN’T GET TO BE 
PAUL BOOTH BY SLACKING OFF 
AT THE WEEKEND.
Gogue didn’t get to be up with the Gods by looking out of the window. 

There’s a great book out there by Ryan Holiday called ‘Ego Is The 
Enemy’. Here’s a quote from it: “The critical work that you want to do 
will require your deliberation and consideration. Leave passion for the 
amateurs. Make it about what you feel you must do and say, not what 
you care about and wish to be.”

Talent doesn’t come into it. Given enough commitment and prac-
tice, anybody can earn a seat at the top table. Mr Holiday can have the 
last word too because, well, because this says it all:

“You can lie to yourself, saying that you put in the time, or pretend that 
you’re working, but eventually someone will show up. You’ll be tested. 
And quite possibly, found out.”

My head hurts now. Next issue, I’m going back to being flippant and 
stories about dodgy airports and tattooed strangers on trains. �

SPLENDO, JARDA TATTOO • WINNER OF BEST OF CONVENTION, GBTS 2019
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T H E  W O M A N  I N  T H E  W O O D S

So, my boy is only three months old, 
which means he’s way too young to 
appreciate tattoos but not too young 
for me to feel the pressure to drag 

him along to organised baby classes. These, 
he does not enjoy. Whilst twenty-five other 
mini humans smile along to a wonderfully 
enthusiastically and unbelievably patient 
course leader singing along to the Tellytub-
bies’ theme song, the little cynic in front of 
me repeatedly pulls a face which I have come 
to learn is the official ‘what on earth is this 
shit, mum?!’ face. After the session, other 
babies his age are grabbing at textile books, 
cooing at the pictures and even playing in the 
ball pool. He’s having none of it. I decide not 
to go back until he’s a little older.

Later that week, I invest in some of these 
textile books—they’re multi-coloured, they 
have shiny, textured bits hanging off the 
pages, they easily attach to the pram, etcet-
era. Without fail, each time I try to show him 
the large page with the rainbow on, he loses it 
entirely. What can I say, the child hates rain-
bows, and the book goes to the bottom of the 
pile in our very organised toy basket (queue 
the fun police siren).

But, this morning, as I’m wondering when 
he will finally look at something properly, we 
decide to spend half an hour doing his most 
favourite thing which is bath cuddles. He’s 
getting so good at holding himself up and as 
he perches on my knee in the water I can see 
his mouth widen as he stares at my chest and 
refuses to break his gaze. At first I thought he 
might be eyeing up a boob or two but then I 
realise that he’s looking at my tattoos. First 
the two mandalas on my chest, then down 
to the moons and sun on my stomach. He 
enjoys the juxtaposition of black on my pale 
skin for a good couple of minutes, working 
his eyes across the few different pieces, top to 
bottom and back again. Knowing that young 
babies can see contrast and so are most likely 
to react to black and white, I thank my for-

mer decision to prefer line-work and black-
work to anything less defined. Hey, the kid’s 
got good taste already.

Obviously I cried out a little ‘yay’ and the 
moment immediately cemented itself in my 
memory. I mean, upon reflection… he’s my 
son—of course he doesn’t want to sit in the 
happy circle, looking at rainbows and laugh-
ing at Tellytubbies. He’ll be fine right over 
here with me and the rest of the tattooed 
community, doing our own thing the way we 
like it, in our own little bathtub. And hey, if I 
can continue to decorate my skin in this way 
in the years to come, I’ll save a fortune on 
books and toys. �

REBECCA GIVENS

Pepitagrilla

When it comes to tattoos, I clearly underestimated 

the phrase ‘start ‘em young’.

I THOUGHT HE MIGHT BE EYEING 
UP A BOOB OR TWO BUT THEN I 
REALISE THAT HE’S LOOKING AT 
MY TATTOOS
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Thanks to Princess Megan a new tattoo trend is sweeping the world. 

Move over photorealistic Marvel Superhero tattoos the must have 

tattoo fashion statement of 2019 is freckles. We sent Matt Haddon-

Reichardt out to find out if freckles are part of the tattoo industries 

ongoing evolution or a fashion fad destined for fashion failure… 

ARTIFICIAL 
NATURAL BEAUTY

Words: Matt Haddon-Reichardt
Images: Matt Haddon-Reichardt and as credited

Gabrielle from The Tattoo Dojo
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Audrey Glass has been in the permanent 
makeup industry for almost 4 years. She 
specialises in micro-blading and freckles. At 
her studio, Audrey Glass Cosmetic Tattoo in 

Los Angeles California, freckle tattoos have proved so 
popular that she now employs 4 artists offering clients 
the chance to look a little bit like Princess Megan.

As we sip strong coffee in her studios waiting area a 
steady stream of clients file in and out the shop. Business 
is clearly booming. I’m in two minds as to whether 
freckle tattoos are a good idea but Audrey has no such 
uncertainty.

“I have personally been getting freckles tattooed for 
over five years and I think they’re a great idea if they’re 
done well.”

It’s clear from the customers visiting her studio that 
freckle tattoos are appealing to a wide cross section of 
American women.

“You’d be surprised who comes in asking for freckles. 
Most of my customers have been drawing on freckles with 
makeup for years and they just want a more permanent fix. 
Others are naturally freckled clients who just want some of 
their freckles to stand out more. Then there are also people 
who use freckles to cover scars or to blend sun spots.”

While some cosmetic tattooists hand poke freckles into 

the skin Audrey relies on a more conventional tool.
“I use a Cheyenne Hawk Pen with a 5 or 7 round 

cartridge to give blotchy and natural freckles. The 
freckles must be tattooed with micro pigments. They’re 
iron oxide based and will fade over time and they won’t 
turn any weird colour. I always do a warm hazelnut tone 
for a natural healed result.”

Looking at Audrey’s face, without knowing, I’d be hard 
pushed to tell if her freckles are artificial or not. Audrey 
is adamant that if done right and healed correctly the 
results are very natural.

“When freshly done, they look absolutely crazy and that’s 
when people tend to hate on them, which is very ignorant,” 
she laughs. “Most people have no idea that my freckles are 
fake until I mention it. The key is in the placement; it has to 
be asymmetrical, clusters, some blotchier than others and 
the soft worm tones of the pigment chosen to compliment 
the client’s natural skin tone.”

As Audrey excuses herself to talk to a client I check my 
emails. Beatrix Oliveira, a Brazilian based tattoo artist, 
has been in touch to throw her hat into the ring…

“Many tattooists—including myself—look upon 
cosmetic tattoos as the futile unwanted child of tattooing. 
Freckle tattoos are just the latest trend and are part of a 
culture that is a slave to fashion and promotes shallow 

Gabrielle from The Tattoo Dojo
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The natural look
My sister in law Katie has natural 
freckles and lots of them. I popped 
over with a bottle of wine to ask 
her opinion on freckle tattoos.
“I think it’s bonkers to be honest. I’m 
not a big fan of tattoos anyway and 
don’t plan on getting one. The main 
reason is what if I regretted doing it. 
At least if it’s on your arms or body 
you can cover it up. How do you cover 
face tattoos unless you want to walk 
around all day in a balaclava? I’ve been 
teased, taunted and bullied both as a 
child and adult for having freckles as 
many people see them as ugly. It’s quite 
flattering, in a way, that they are now 
seen as so attractive people want to get 
fake ones; but it also feels weird. The 
trend seems to be focussing on natural 
beauty but how can sticking ink into 
your skin to make artificial freckles be 
part of a natural beauty movement?”

beauty ideals. As a tattoo artist I have never done any freckle tattoos and don’t 
plan to regardless of their popularity or the money that could be made by 
switching my business from artistic tattooing to cosmetic tattooing.”

Beatrix clearly pulls no punches.
“The bigger question here is that what is currently desirable might change 

radically according to time and place, as one can attest by the lack of popularity 
of freckle tattoos in South America. This particular trend arises from people 
copying the natural freckles of a British royal family member and has raised 
controversy inside and outside of tattooing. Some people have likened the 
practice to black face but I don’t think it’s the same as people with different 
skin colours can have freckles.”

“Personally, it doesn't seem a smart idea to tattoo those little spots as the trend 
might fade as quickly as it began, not to mention the fact that no one knows how 
it is going to age on people's face, as the ink might slightly change colour over 
time. All the colleagues I have talked to on the subject, except one, seem to be 
firmly against it; whether because they do not cross the line of face tattooing 
altogether or just refuse to give in to what in their perception is a fleeting and 
futile trend. I certainly wouldn't feel comfortable doing it, freckle tattooing 
stands miles away from my purpose as a tattoo artist, and I am more than certain 

A R T I F I C I A L  N A T U R A L  B E A U T Y

Gabrielle from The Tattoo Dojo

Gabrielle from The Tattoo Dojo

Audrey Glass
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that we are going to watch it get less and less common 
while any other skin beauty trend arises in its place.”

I sip my coffee and chew over these two drastically 
different opinions of freckle tattooing. Audrey ’s 
studio certainly has a different vibe to standard tattoo 
establishments but who is to say what is a good tattoo and 
what is a bad one. I pop on messenger and sling a question 
over to Gabrielle from The Tattoo Dojo asking if it is a 
silly fashion trend or a new tattoo style that will embed 
itself in the tattoo industry.

“I think it’s ironic when people talk about cosmetic 
tattooing being a silly fashion trend, considering it's been 
around for so long and when done well they can look so 
good,” types Gabrielle.

“They can of course look terrible; and there are many 
cosmetic tattoo horror stories out there. Then again non 
cosmetic tattoos can look terrible.”

I can relate to that after a bad tattoo experience in 2018 
where a chest piece turned into a catastrophe and was 

consigned to the cover up closet. Audrey is adamant that 
like any other tattoo picking your artist is the key.

“I think the important part as usual is to go see someone 
qualified who has done many of them and being realistic 
with your expectations. If you work gradually and ‘layer’ 
your work you can create really beautiful shades and 
shapes that are more convincing and less harsh.”

The stigma of freckle tattoos is seen by Gabrielle as an 
industry issue not a fashion one.

“I think it's hard for traditional tattooists to maybe 
understand why someone would want to get freckles 
tattooed; that being said I think it's not our place to judge 
why someone wants to alter their body in any type of 
way. Our job is to execute the clients vision the best we 
can whether that is an Iron Man tattoo or a face full of 
cute freckles. As long as they are happy so am I and surely 
that’s the end goal of any tattoo experience.” 

I sign off messenger and Audrey sits back down. I finish 
off the interview by asking her how she feels about the 

Ashley Leffler

Audrey GlassAshley Leffler

Audrey Glass
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A note from the Ed…
It’s a little odd reading these differing 
opinions on something I’ve had in huge 
quantities since I was a kid. Over the 
years they’re faded about 80%, so they’ve 
now more or less simply become my 
skin colour—nobody gets close enough 
to inspect them anyway—but as a kid… 
man, as Katie says in the other box, there 
was teasing galore (though I would 
hardly call it bullying, I guess it may have 
gravitated to that in recent years). 
The thing about natural freckles is they 
have no idea what symmetry is. They 
could care less about being making 
sure there were the same number on 
each side of your nose. They also dig 
places like eyelids, ears and lips… they 
cluster wherever they want to and are 
eight million shades of the same brown. 
I suspect it would be hard to make 
it really natural at that level… clients 
would be chasing ambulances all over 
the world looking for cash back.
But hey… if you can pull it off, why 
the hell not. I’ve grown to love mine. 
Sometimes you’ve just gotta raise 
your freak flag high… even when 
it’s not actually that freaky.

industries backlash to freckle tattoos.
“When I first started most of the tattoo artists I knew had little to no respect 

to the craft of cosmetic tattooing and no one wanted to let me work at their 
shop. Fast forward a year and when some of them saw my work and were 
absolutely mind blown at how technical and intricate beauty tattoos are. Not 
only do I have to know how to use my tools, my pigments and how to apply 
the tattoo on the skin I also have to know how to enhance someone’s facial 
features. I have to know what works and doesn’t work on an individual’s face 
and body. There’s a very unique healing process to cosmetic tattooing and you 
have to consider skin type and the client’s beauty regime. Apply the wrong kind 
of face cream to a healing freckle tattoo and it can really affect the end result.”

Audrey is keen to emphasise the level of skill cosmetic tattooists employ.
“There’s a lot more to it than most tattoo artists assume until they see 

the process in advance. I also know many of them who have added beauty 
tattooing as a service and they quickly realised that its way different and 
harder than they expected.”

Whether you approve of freckle tattoos or not it’s clear from their popularity 
that we will be seeing more of them in the upcoming months and like any 
tattoo trend once they drop out of fashion the laser removal men will be in for 
a quick profit. All I can think about is how you would go about covering them 
up if the laser could not shift the little freckly dots.

Maybe an Iron Man face tattoo could come to the rescue.

A R T I F I C I A L  N A T U R A L  B E A U T Y

Ashley Leffler

Gabrielle from The Tattoo Dojo

Gabrielle from The Tattoo Dojo

Gabrielle from The Tattoo Dojo

Gabrielle from The Tattoo Dojo
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The future of tattooing has arrived and its name 

is augmented reality. Mexican born Olo Sabandijia 

has made history by creating the first augmented 

reality tattoo that enables him to play a virtual video 

game. Matt Haddon-Reichardt hopped on a plane 

to meet Olo and see firsthand his high tech ink.

“I love tattoos and I love vid-
eo games; combining the 
two was my dream,” ex-
plains Olo as he shows me 

the NES controller inked on his arm 
that acts as the key to shifting reality.

“I have a degree in Design and Vis-
ual Communication and I have basic 
notions of coding. I wanted a tattoo 
since I was 15 but I wanted a design 
made by myself. The problem was 
that I was also terrified of the lifelong 
commitment of a tattoo. I’m also not 
very fond of needles and extreme-
ly picky so no design I ever made 
was worth the hassle and pain.” He 
laughs—and it makes him cut an un-
likely figure to make tattoo history.

“I was in a loop; I drew several tat-
too designs over a week and when I 
finally made something I'd like on my 
skin I'd end up forgetting about it for 
a couple of months. Then when I see 
it again and think "I'm glad I didn't 
get this crap tattooed, I can do it way 
better now" then proceed to step 1 
again. Like I said I’m picky and ended 
up in this creative vs. critical loop.”

Olo was stuck in this loop for 25 
years until inspiration and technology 
freed him like Neo being released from 
matrix but in Olo’s case he was going 
into the mainframe not escaping it.

“Most of my friends got their tat-
toos on their 20s; some were really 
cool, some were really crappy. I had 
mine inked a week before turning 40 
but I think it was worth the wait.”

As a piece of body art alone it cer-
tainly stands up to scrutiny but it is 
what the tattoo can do that takes it to 
a level never before chartered.

“It was an April Fool’s joke I saw 
online that gave me the idea; that so-
lidified the idea of what I wanted. I 
came up with a way of getting a tattoo 
that I can change if I ever get bored. 
It was a few years later that I began 
the process of how to link a tattoo to 
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The problem was that I was 
also terrified of the lifelong 
commitment of a tattoo...

A U G M E N T E D  R E A L I T Y
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IT Company I worked with went out of business. Then I 
discovered Unity and Vuforia.”

Olo explained that Vuforia Engine is a software plat-
form for creating Augmented Reality apps. Developers 
can easily add advanced computer vision functionality 
to any application, allowing it to recognise images and 
objects and interact with spaces in the real world. He felt 
it would give him the security that he needed to take the 
plunge and get tattooed.

As a tech ignorant writer who cherishes his 9 year old 
laptop, his 10 year old SLR camera and a vinyl record col-
lection, the science behind turning a tattoo into an aug-
mented reality experience baffles me but Olo explains 
that it’s actually pretty straight forward and not just re-
served for the Neo’s and Trinity’s of this world.

“The principle is simple. You need an image that can be 
easy to find for the app, you import that image into Unity 
(a game development platform) as a marker and link your 
image’s 3D assets to that marker so it mimics its position. 
When the app is running it opens the camera and once it 
identifies the marker it matches the position of the vir-
tual marker with the image of the real one it sees in the 
camera, and the stuff you linked to the marker in the app 
follows your real image on the screen.”

It still doesn’t sound simple to me (me neither—Ed) 
and Olo has had some stumbling blocks to overcome.

“Making it work with a tattoo was a headache. I put 
the project on hold for two years because it worked fine 
with printed paper markers but I couldn't make the app 
read anything on my arm. I experimented by transferring 
inkjet prints onto my skin by printing over a sheet with 
tape but it was hit and miss. A friend that I met on a Game 
Jam showed me his AR tattoo and gave me a tip; to use 
only straight lines, sharp angles and high contrast.”

That knowledge enabled Olo to not only create an 
augmented reality tattoo but one that he could play like 
a conventional video game. The game he chose was the 
Sega classic, Sonic the Hedgehog.

“Once I had a stable marker I sketched my scene of green 
hill and all the things I wanted in it; then I built it in blend-
er. Most of the textures I used were ripped from actual 
sprites of the game but for the Badniks I had to paint them 
but I picked the actual colours from the original sprite.”

“Then while looking for tutorials I learned how to make 
virtual buttons over the marker and this was my real con-
tribution to the tattoo world because augmented reality 
tattoos already existed, but so far none had made them 
with real time interactivity.”

It seems an odd mash up a Sega Icon linked to a Nin-

nted 
ty

the digital world. My initial thought was to use a QR code 
tattoo to point to a folder on my website where I could 
change the image, photo, animation or something else. 
Then I discovered the augment platform.”

Olo had found a solution but a stumbling block remained.
“I wouldn't want a tattoo that would stop working if the 

Making it work 
with a tattoo 
was a headache.
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tendo controller but Olo has love for both companies.
“I'm a big fan of Sonic in particular and videogames in 

general. I was on the SEGA side of the console wars back 
in the day but still I have fond memories of spending 
weekends playing with my cousins on their NES. We had 
to spend our allowance wisely because we could only af-
ford to rent one cartridge for the weekend; good times.” 
He smiles before adding, “Also the NES controller is per-
fect for tracking since it has sharp angles and all that; 
sharper angles than the Megadrive controller.”

The big question is: when can me and the rest of the tattoo 
loving video game playing world get our own playable tattoo.

“I'm not sure I want to do it but I'd have to make a da-
tabase of really skilled tattoo artists and make people 
sign an agreement first since I can't guarantee 100% it 
will work smoothly. There are a lot of things that can go 
wrong such as people losing or gaining too much weight 
will deform the image. Tattoos fade if exposed constantly 
to sunlight and the app won't track any blurred image. I 
also haven't made any tests on dark skin; I don't think the 
app can handle low contrast and I want to make the tech 
available to everyone.”

So while popping down your high street for an augment-
ed reality tattoo may be a few years away Olo is keen to 
further his advance into unchartered high tech tattooing.

“For now I'm just going to make another couple of tests 
with some close friends. Once I get it all figured out I'll do 
it but not a second before.”

I ask what his next tattoo and game will be and he smiles.
“I have a couple of ideas but I'd rather keep them as a sur-

prise.” �

I put the project on 
hold for two years 
because it worked 
fine with printed 
paper markers but 
I couldn't make the 
app read anything 
on my arm...

Augmented reality tattoos have been around for a few 
years now. Back in 2012 tattoo artists Karl Mark created 
an augmented reality tattoo linking a QR code to an 
online video creating the world’s first animated tattoo. 
He explained the process to the Skin Deep team.
“The pressure of this project was intense right from 
the beginning. The whole process took several months 
of planning. Ballantines Whiskey first contacted me 
because they wanted to spotlight a tattoo artist as part 
of a broader advertising campaign. I went through two 
castings. I later learned that they had chosen me out of 
40 artists. At the same time, I was battling with myself 
about whether I wanted to use my art to benefit a major 
liquor brand. After meeting with them and talking about 
what we could do, I made the decision that the project 
seemed like a worthwhile concept. They assured me that 
they would not ask me to directly promote their product 
and that just being associated with tattooing would be 
attention enough for them. In the end, they were right; the 
interest in the project brought them a lot of publicity.”
“The actual tattooing was broadcast live on Facebook via 
a helmet camera. It took four hours and was incredibly 
complicated. What the viewer doesn’t see is that there 
was a team of 10 technicians helping to ensure that the 
live broadcast went well. They also couldn’t know that the 
helmet cam kept dipping in front of my eyes, that talking 
for four hours pretty much killed my vocal chords and that 
the backpack I was wearing with all the battery power 
for the camera and microphones overheated and burned 
me pretty good. It was not the optimum environment 
for the application of a tattoo. And before all this, we 
went through a lot of trouble finding a code that would 
work and linking the animation to it. I was happy with 
the result but it’s not something I want to do again.”

A U G M E N T E D  R E A L I T Y
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SOBELOW

Wayne Simmons continues his pilgrimage, going deep into the 
hills to unearth tattoo artists with a penchant for the mystical. 

This month he meets Charlotte-based artist, Kyle Patrick

Tattoos with Higher Purpose
 @kylepatricktattoo     kylepatricktattoo.com

Art can be an expression of many things. It can 
be primal and contemplative, beautiful and 
ugly, crass and elegant—sometimes it can be all 
of these things at once. It comes from within 

and without, from above and below. Art is everything and 
it’s nothing, it lifts us and it grinds us into the ground and 
we love it and hate it in equal measure.

To engage with art can be dangerous. And yet, for 
Charlotte-based tattoo artist, Kyle Patrick, art has a 
revelatory quality that is hard to resist. “It’s the most 
honest and explicit insight into humanity,” he tells me. 
“Viewing art can feel as though you’re looking through a 
window or having a wordless conversation with the artist. 
I feel that’s what draws humanity to not only view and 
connect with art, but to create it as well.”

There’s a religious nature to all of this. Both the artist and 
the consumer of said art are in some way supplicant to the 
art—there’s a reverence at play, a sacrificial nature to it all. 
We are drawn to art like a moth to light, with a fervour to rival 
that of any cult devotee and it rewards us for our servitude.

“I think most artists of all mediums would agree that we 
are compelled to create art in order to express or capture 
something that can otherwise not be described,” Kyle 
continues. “To give a piece of our individual selves to the 
world in a way that otherwise could not be given. Through 
that, we draw connections to other people that transcend 
relationships and record a moment in time with the art 
that we create. To me, that is another important role, and 
it helps to define generations of civilisation.” While Kyle 
might not feel that it’s his calling per se to express his 
own personal world-views through his art, he can see it 
as something that happens quite naturally. “I think that’s 
often how the relationship of art and spirituality exists; 

more organically than planned or forced.”
Kyle’s own journey into tattooing has a similar organic 

quality about it—although born in Washington, DC, 
he moved with his family early in life to Charlotte and 
considers it very much his home for better and for worse. 
He got into music, he got into skateboarding, one creative 
pursuit leading to another until he found himself in the 
chair of a tattoo shop. “I dove into the entire culture 
headfirst and soon wanted to pursue a career in tattooing. 
The rest is pretty much history.”

At 25, he’s been tattooing for four years, three of 
which have been spent at his current studio, Seventh 
Sin in Charlotte. Tattooing has been a transformative 
and life-affirming experience for him, playing out all his 
concepts about art and the artist in a new and engaging 
way, affecting both him and those whom he tattoos. “It 
feels like a journey with every client that sits in my chair,” 
he explains. “I grew up with a lot of societal pressure to 

viewing art can feel as though 
you’re looking through a 
window or having a wordless 
conversation with the artist



2 2  •  S K I N  D E E P  M A G A Z I N E

A S  A B O V E ,  S O  B E L O W

conform or to embrace uncomfortable belief systems—to change 
where my life was going, and that never resonated with me. A large 
part of my spirituality includes the acceptance of all walks of life, 
whether aligned with mine or far-removed. So, the majority of my 
work stays as exactly that—my work.”

When we last talked, Kyle had just completed a working tour of 
Europe with his studio which we featured within the mag. Back then, 
I felt this tour affected all of the Seventh Sin guys in a profound way, 
but for Kyle it seemed almost like a rite of passage. He really engaged 
with the environment around him as he travelled—the landscape, 
the different feel of the natural world as well as the architecture he 
was experiencing. There was good reason for that, I soon discover. 

“Growing up, my older brother and I were raised by a single, 
widowed mother on the rougher side of financial stability,” he 
explains. “There were no trips and little-to-no vacations. Once I 
started tattooing and began to create some semblance of a career 
for myself, I started to realize the possibility of traveling and seeing 
the world in a way that was never an option for me earlier in my life. 
Almost exactly a year before that working tour in Europe, I got on 
the first plane I had ever been on to do a two-week US West Coast 
guest-spot run. Traveling was something I always dreamed of doing, 
and to be able to do it through tattooing was eye-opening—and not 
without its shock to the senses. I spent a lot of that trip immersing 
myself in environments that I had never known; all of the nature 
that the beautiful Pacific Northwest had to offer. It felt like a rebirth 
of sorts. So, when I was given the opportunity to go with the Seventh 
Sin guys to Europe, I jumped at the opportunity.”

Kyle admits that at first a journey of this scale was a terrifying 
prospect. The very idea of it felt so overwhelming that even thinking 
about it proved to be nerve-wracking.

“But before I knew it, I was there, and it seemed to immediately 
resonate with me. The cultures in Europe felt very much in line with 
who I am and what I believe in, more than I ever felt in the States. 
Between each country’s rich history, astounding architecture, and 
honest connection with nature, I was taken aback. It made me 
reevaluate everything that I had experienced prior to the trip. I was 
going through a few hardships back at home, and that journey felt like 
a rising from the ashes for myself on a spiritual level. It put so much of 
my worldview and upbringing into perspective. It made me understand 
that there is so much more in the natural world than in anything else. 
It was very humbling for me and solidified all of my beliefs further.”

Kyle uses the word ‘Pagan’ in a broad sense to describe those 
beliefs, seeing his views on spirituality as existing “somewhat 
paradoxically; all-encompassing and non-aligning at the same 
time.” We talk about the origin of the word ‘pagan’, how it is believed 
to have been a slur used by establishment religious types to put 
down those thinking outside the box. “I think it means something 
very similar in modern times,” Kyle points out, “only potentially 
less aggressive or without as negative a connotation. I’ve come to 
embrace my abnormalities as well as my regression from social 
and belief-oriented norms, and I feel that the term agrees with that 
sentiment well. I consider myself an emotional and observational 
person, and as such, the world’s natural powers seem to bring me 
a lot of peace and calmness within myself. I am rooted to natural 
environments and feel most myself within those places.”

We talk of rituals, the daily expressions of his 
spirituality. For Kyle, these are wide-ranging, 
one often leading into another. Some, such as 
sage clearing, tarot, meditation and yoga, are 
what we could all probably agree on as overtly 
spiritual practices. And some, such as his 
veganism and ethical collection of taxidermy, 
may be less explicitly spiritual but for Kyle, 
it all comes from the same place. “All of these 
practices help me be at peace with who I am 
and how I live my life through my spirituality. 
They enable me to give back to the Earth that 
has given so much to me.”

And then, of course, there’s tattooing—
the ritual that Kyle no doubt practices most 

i dove into the entire 
culture headfirst and 
soon wanted to pursue a 
career in tattooing
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within his life right now. I finish by asking about the most 
spiritually charged tattoos he’s ever experienced—at 
both ends of the needle. Like many reading this, Kyle’s 
first tattoo was a memorial piece and his own experience 
with that is something that he has come back to time 
and time again with clients. “They are the most intense 
and transcendent tattoo experiences that I have had,” he 
reflects. “I have experienced a lot of loss in my own life, 
between the untimely death of my father at a young age 
and my older brother’s sudden passing when I was twelve 
years old. My first tattoo was a memorial tattoo for my 
brother, and it remains one of the tattoos I cherish most. 
I find that there is often a deeper understanding and 

relationship between myself and my clients that choose 
these tattoos.”

But for Kyle, tattooing is always spiritual regardless of 
the context. There’s a reason why it’s so strongly rooted 
within ritualistic culture—because, at its very core, it 
means something for us to have that moment, that piece 
of art that we’ve chosen, forever etched into our skin. 
And then there’s the process itself. “I’ve always felt that 
getting tattooed is an intrinsically spiritual experience,” 
Kyle points out. “Finding that strength within yourself 
to continue and push through pain can bring a great deal 
of clarity, healing, and introspective thought. It feels 
naturally cyclical and wholly purposeful.” �

the artist-client relationship occurs to me as 
one that spiritually and emotionally transcends 
most other facets of human connectivity
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25
YEARS OF

Not a lot of magazines can thrash out a twenty five year lifespan and still 

retain a healthy looking future. That’s a lot of years under the belt any way 

way you slice it. We toyed with some special features on how tattoos had 

changed over those years and then scrapped it on grounds of if you’ve 

been around that long, unlike all other magazines (without exception) 

you’re already wearing our combined histories somewhere on your skin. 

As good fortune would have it, the man who originally created, launched 

and fed Skin Deep in its early years—Odgie Danaan—got in touch, saying 

he’d love to write a piece for us. How could we refuse? After all, he might be 

the only person in the world to have every issue and is still reading it today:

All those years ago, way back in 
1994, did I think that one day 
issue 300 of Skin Deep Tattoo 
Magazine would drop through 

my letterbox? No, we didn’t think that far 
ahead, we were younger, more enthusias-
tic, revelling in the moment we were liv-
ing in. I was going to say more optimistic, 
but I’m still optimistic. Life goes up and 
down, every so often the world goes a bit 
off-kilter, we allow the right-wingers to 
take control for a while, and occasionally 
some really batshit-fucking-crazy idea 

like Brexit grabs the public consciousness, 
but still, Benevolent Universe and all that. 
But a UK tattoo magazine was such a good 
idea, we kinda just did it, y’know?

The ‘we’ was Plan Z Ltd, founding pub-
lishers of Skin Deep Tattoo Magazine, 
and the ‘I’ is me, Odgie Danaan, Plan Z 
director and I guess you could say part of 
the main driving force to create it. I was 
fairly well tattooed back then, I’m a lot 
more tattooed now...

Plan Z produced AWOL, Alternative 
Way Of Life, a late lamented custom bike 
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magazine. To be fair, calling it a custom bike magazine 
doesn’t exactly do it justice. AWOL pioneered the genuine 
lifestyle magazine. We built bikes, we rode bikes, we hit 
every gig, we wrote about bikes and parties sure, but we 
also wrote about politics, life, anarchy, freedom, personal 
choices and fighting to create your own fucking destiny in 
a world that desperately tries to make you conform. Yeah, 
sounds grandiose, but AWOL is still revered even now, 
some 20 years since the last issue was published, I guess 
because our watchwords were nailed to our mast on the 
inside front cover of our very first issue—Honesty, Integ-
rity, Commitment. Not some new hipster product-selling 
variants on those ethics, just original true ones. We spoke 
and wrote The Truth. It’s nice to see that Skin Deep still 
honours those very first commitments. 

I got my first motorcycle in 1965, when I was aged 11, 
and my first tattoo in 1971, aged 17. There weren’t tattoo-
ists on every street corner back then. You went to the one 
tattooist in the nearest big town, in our case Mick Fizz in 
Preston. A tiny lock-up on Corporation Street, about 12 
feet by 8, just big enough for two chairs and some flash 
in the waiting area, and two chairs and a couple of ma-
chines in the work area. You picked what you wanted off 
the walls, and Mick put it into your skin for you. Prices 
started at 90p. Research? Don’t make me smile, you just 
wanted a tattoo. You had to want one, it had to come from 
inside you, because hardly anybody had tattoos, certainly 
nobody you knew. It wasn’t a fashion thing or a peer in-
fluenced thing, it was something that burned inside you. 
That’s not to say it wasn’t driven by perhaps dodgy psy-
chological influences, the desire to be different, the desire 
to shock, the desire to absofuckinglutelynotconform. But 

you don’t do self-analysis at 17, you just want that tattoo. 
My first tattoo? My then girlfriend’s name in a heart. Did 
I mention dodgy psychological influences? Getting laid 
might have been in there somewhere, but it was swiftly 
followed by all the usual flash totems of the era. And 
‘Mother’ in a heart on the other arm. Addictive? Nah.....

So I’m sat in Mick Fizz’s chair, and he draws the heart 
and the scroll and the arrow straight on my arm in biro. He 
picks up the machine, a big heavy coil machine, just change 
needles from lining to colouring in and twang the elastic 
band a little bit to alter the damping. I might be doing a dis-
service, but from what I recall, needles didn’t change from 
client to client, the machine just went into an autoclave 
and then tube-deep into a mug of disinfectant. Needles 
only got changed when they were getting blunt. I guess 
at £1.50 for a reasonably sized tattoo, you didn’t waste 
money. But hey, we didn’t wear seat belts in cars or crash 
helmets on motorcycles either. We survived. I’m still here. 

So then he laid that first line. 48 years ago and I remem-
ber it like yesterday. Zzzzzz, the top line of the scroll, an 
elongated S about two inches long. No-one tells you what 
it’s going to feel like; there’s no internet, no magazines, 
no information. And at 17 and a biker to boot, you don’t 
ask anyway, scared is for sissies. But it hurts and burns 
and hurts some more. Jesus. And then he’s putting the 
second scroll line in underneath, and all you can think is, 
‘That’s it, I’ve gotta tell him to stop, I know I’m going to be 
left with just two black lines on my arm for the rest of my 
life, but Ow Ow Ow Ow Ow this hurts too bloody much.’ 
But by then, he’s started on the third line, and you’re com-
ing out of shock, and the arm is numbing up a little, and 
you learn, very quickly and very early on, you 
learn to ride with it. Shall I throw in a trite 
‘no pain no gain’ here? Hell, clichés can still 
be true. And then, in a timeless eternity yet 
still almost before you know it, the lines are 
in, and the colouring doesn’t hurt as much, 
and then he’s wiping off the blood (I don’t 
remember any gloves) and you give him 
£1.50 and you leave with your first tattoo 
on your arm. Your. First. Fucking. Tattoo! 
Wow... And that’s how a lifetime of getting 
tattooed starts.

Oh, hang on, I was supposed to be talking 
about Skin Deep, wasn’t I…

So I’m the tattooed member 
of the team, forget about being 
a Director, I wasn’t and never will be a busi-
nessman, you just need titles so the banks 
will lend you money for your madcap ideas. 
And I’m editing AWOL, but our entire ‘busi-
ness strategy’ (see banks and money lend-
ing) is to also produce a tattoo magazine. A 
UK first. But we’d spent all our money and 
all the money we’d borrowed to start pro-
ducing AWOL. Still, as Victor Hugo once 

‘SAVE SPACE’ SHOULD BE UP 
THERE ALONGSIDE ‘GET GOOD 
INK.’ I SEE SO MANY YOUNG 
PEOPLE NOW IN THE RUSH TO 
BE EXTENSIVELY COVERED. YOU 
KNOW WHAT GUYS, YOU’RE 
GONNA LIVE FOR SOME TIME YET.
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noted, ‘Nothing is as power-
ful as an idea whose time has 
come.’ Tattooing was hardly 
mainstream by the 1990s, 
but it was emerging blink-
ing into the light a little. As 
luck would have it, mainly 
by chance we met a German 
magazine publisher, proper 
offices and businessman 

and everything. He had 
money, he could see the 

potential for a tattoo magazine, he just didn’t know any-
body who could produce something authentic.

And so we wrote and designed and produced Skin 
Deep here in the UK, with all the text in black on a white 
background, then we shipped the film over to Germany 
(no digital production in those days), and the black film 
was translated into a couple of other languages (Ger-
man certainly, and Italian and French, I think) so that he 
could print his versions, and the money we got paid for 

that, meant we could fund the UK part of the operation. 
And there we were, Skin Deep Tattoo Magazine hit the 
shelves. 25 years later it’s still going strong, going from 
strength to strength even. That’s a pretty darn cool indict-
ment of our vision I guess.

How do you keep being fresh and in demand after 25 
years? I dunno, best ask the current team (Don’t look at 
me! Ed.) but I guess it still boils down to one word; au-
thenticity. Right from the start, with Little Annie as 
founding editor, it was about creating and producing 
something true, something that spoke to readers in their 
own language. We were lucky, as a small company (very 
small, in a world stuffed full of gigantic mega corporate 
publishing), we could draw on people we knew. Not pro-
fessional journalists, but people who lived the life, people 
who wrote from their own experiences. And that can’t 
be faked, or replicated even. Big publishing companies 
might draw in someone for Gardening Monthly, but they 
can’t write about tattoos and tattooing. You and I both 
know we can smell the truth, it permeates through every 
page, despite all the production and printing and distri-
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bution, when we open and read Skin Deep we don’t just 
see words, we absorb the truth, passed onto to us by peo-
ple just like us, hacking away at keyboards everywhere 
and anywhere, letting us into their lives and experiences. 
Trite Alert Number Two: It’s being part of a family, a lit-
tle window into a world, ever growing these days, but still 

small enough to be ‘ours’. 
So if that much has stayed the same, what has changed? 

I’ve watched editors come and go, for all sorts of reasons. 
I’m impressed by the way the current Skin Deep has a 
broad church outlook, it isn’t afraid to stray into more 
wayward tattoo-related areas, even if sometimes the links 
are tenuous. Good. Just because we like tattoos doesn’t 
mean we aren’t interested in being enlightened as well 
as entertained. And as a writer myself, I’m always espe-
cially impressed with the quality of much of the writing. 
It would be easy to make a picture book about tattoos, re-
liant on just the imagery. But words matter, words inform 
and educate and expand knowledge—one word in the 
right place is worth a thousand pictures. I’m probably one 
of the few people who has read every single issue of Skin 
Deep from cover to cover, every word, every phrase, and 
by steadfastly building on everything that’s gone before, I 
believe the writing has evolved into the best it’s ever been. 
Respect gang.

And tattooing? With nearly 50 years personally under 

I REMEMBER SOMEONE SHOWING OFF A NEWLY 
COMPLETED FULL BODY SUIT, AND THE WRITER 

INADVERTENTLY SPOILED THE OCCASION BY 
INNOCENTLY ASKING, ‘BUT WHAT WILL YOU DO WHEN 

YOU WANT A NEW TATTOO?’ SPACE IS PRECIOUS PEOPLE, 
I’M 65, AND I’M STILL SAVING THE TOP OF MY RIGHT LEG
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the needle, a lot has changed, both in terms of the quality 
of the work and the availability of both information and 
styles to choose from. Choices. Choices. Choices. We’ve 
got more now than we know what to do with. Nobody 
should want to or need to do what I did when I started, 
just go to the one local tattoo artist that there is and pick 
whatever is on their walls. That’s not to say tattooists 
didn’t produce good work then, even my very early stuff 
has stood the test of time remarkably well, but now we 
can read Skin Deep and compare artists, styles and tech-
niques to decide exactly who we want to lay the very best 
lines and colours and shading for us. 

50 years ago the lines were nearly always solid black, 
the colour palette was solid blocks of red, yellow, blue, 
green, and a touch of black whip shading if you were 
lucky. I remember getting my first tattoo that had a bit of 
light blue in it, I kept looking and looking at it, excited to 
be carrying something so vibrant and new. And I’m still 
getting inked, and that pleasure at a new tattoo never 
fades or diminishes. Every so often I’ll have another idea 
and feel that momentum building up inside until I have 
to go and get it laid on. I like being tattooed, I like tattoos, 
but I’m not a tattoo collector. I don’t deliberately choose 
artists, or want pieces by certain tattooists. I don’t crave 
the perfect tattoo, it’s more the idea, the imagery, the ex-
pression. If a local artist can give me what I’m looking for, 
I feel no need to travel. I have tattoos for a multitude of 
reasons. Some are for protection, some are for fun, some 
are for respect, some are for spiritual guidance, some are 
for enlightenment, some are for remembrance, some 
are spells, some are statements, some are reminders and 
some are just for the sheer joy of being alive and being 
able to express it on the me that I present to the world.

But if my motivation is wide, my tastes are narrow. I 
like what I like. I can admire and be awed by the skill and 
quality and stunning artistry in every issue of Skin Deep, 
but in any issue there’s maybe a handful of tattoos I actu-
ally like, and never anything that I wish I was carrying—
my tattoos come from inside me. I’m sure there must be 
some subconscious influences, but it doesn’t feel like it, 
so I would never want to copy anything—that’s somebody 
else’s personal trip. Most stuff I appreciate, but Japanese 
leaves me completely cold, the less said about tribal the 
better, and I don’t get all this really dark stuff. I might 
have skulls on me—nothing wrong with a reminder of our 
mortality—but don’t come crying to me about employ-
ment discrimination when your forearm is displaying a 

demon holding a severed head with the eyes and mouth 
sewn up. Shock value has its place, as Don Juan tells Car-
los Castenada, there’s a power associated with ‘stopping 
the world’, and you don’t need to tell that to a 65 year old 
man who wears a skirt. Everyone is free to choose what-
ever path they like, don’t let me stop you. But like every-
thing in life, there are also consequences... 

Still, if we all liked the same things, how bland a world 
would that be? What has impressed me over the years is 
the emergence of dotwork and solid black and geometry 
and negative space, they seem standard practice now, and 
it’s easy to forget how fresh and new and groundbreak-
ing pioneers like Xed Lehead were. And the expansion 
of boundaries generally, from water-colour splashes to 
typefaces to deconstruction to multi-body collaborations 
to bizarre, obscure or just simple and childlike subject 
matters, much of it seeming to be driven from Europe and 
Eastern Europe in particular. I’m still staggered when I 
open every issue to see the just fucking awesome work 
that’s being pushed out these days. But this isn’t meant 
to be potted history of tattoo development, you read Skin 
Deep, you’ve watched it yourself, and there are much 
more knowledgeable observers and commentators to 
document it than I can. And you don’t need me to tell you 
about fashion or that there’s a tattooist on nearly every 
street corner now. I guess as much as anything, this writ-
ing was just something I wanted to say. 

It’s been twenty years or more since I last wrote for 
Skin Deep, I’ve been happy writing for custom car and 
bike magazines and happy to be a simple consumer of tat-
tooing over all those years. But when issue 300 dropped 
through my letterbox a while ago, it did start to provoke 
some reflections. I guess I just wanted to celebrate a 
milestone, both for me personally and in particular for 
the magazine. And I suppose I wanted to say Thank You. 
Thank You to the various teams over the years who’ve 
kept the baby we breathed life into all those years ago 
alive and still kicking. Thank You to the great tattooists 
and show organisers who’ve built on techniques and tra-
ditions and produced—and are still producing—such a 
great body of work. 

Wearing my old editor’s hat, I’ll also say Thank You to 
you, the reader. If it wasn’t for you, there’d never have 
been an issue 300. I’m hoping to live long enough to see 
issues 400 and 500 even. 

Thank You. 
Odgie

LATE IN THE DAY AT DUNSTABLE, MORE GIN THAN IS 
SENSIBLE, HEY, I LIKE THAT COOL DEMON, JUST WHACK 
IT OVER MY KNEE. THE NEXT DAY I DISCOVER IT’S MEANT 
TO BE ALICE COOPER. I DON’T EVEN LIKE ALL THIS LATE 
ROCK NONSENSE, MUSIC STARTED GOING DOWNHILL 

IN 1969. AND IT’S OVER MY KNEE FFS. I GET A 5,000 YEAR 
OLD FISH GOD AT ONE SIDE AND I STICK ONE OF MY 

LITTLE FIGURES ON THE OTHER SIDE, BLEND IT IN A LITTLE.
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Kirsty Simpson’s tattoos are bold, idiosyncratic, and beautifully honest, traits 

that are becoming increasing rare in an ever-expanding industry whereby 

appropriation is an all too common familiarity. She is a kind, welcoming, and 

eccentric tattooist whose lightheartedness and tongue-in-cheek attitude 

has led her to take the nickname of Fucking Hell Kirst! from her friends…

Her admiration for Pablo 
Picasso and the Cubist art 
movement have resulted 
in the tattooist’s output 

being a clever explosion of avant-
garde imagery and daring colour. Yet, 
it is in the tattooist’s playful layering of 
shapes, scripts, and block colours that 
are most evident of her unique and 
wonderfully peculiar style. Using the 
techniques and aesthetics of collage, 
Simpson mixes and matches compli-
mentary and opposing shapes to build 
three-dimensional depth in her work, 
resulting in forms that are always in-
ventive and most importantly fun. 
Life is an exciting and wholly unique 
experience, with Simpson echoing 
this sentiment in her continually dar-
ing and original tattoo work:

Your name rocks, how did it come about?
It’s basically the main exclamation that my friends make 
when I’m tattooing them; “Fucking hell Kirst!” I was 
looking for a fun “professional” name to go by, one that 
was easy to remember. It’s probably not the cleverest idea 
I’ve ever had as it violates some social media bodies’ “no 
profanity” policies but it certainly has more of a ring to it 
than Kirsty Simpson.

Your unique style visually alludes to both fine 
art painting and traditional illustrative printing 
techniques, what led you to work in this way?

Trial and error over the years and ultimately combining 
what I perceive as my strengths in tattoo application and 
design. Before I started tattooing all I wanted to be was a 
traditional tattooist. I would traipse in and out of all the 
good studios I knew taking my portfolio of (frankly ter-
rible) paintings, speaking to any tattooist that would give 
me time, taking their advice then traipsing back after do-
ing as I was told. Eventually I ended up in a couple of street 
shops, not really knowing what I was doing, being taught 
by people who probably knew little more than I did. 

One studio was a photocopy place downstairs and a tat-
tooist upstairs; the place looked more like a garden shed. I 

FUCKING HELL
KIRST
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F U C K I N G  H E L L  K I R S T

was taught to scrub grips barehanded using washing deter-
gent; yes, fucking Daz, and the guy used to chain smoke at 
his station constantly. He did give me a start when nobody 
else would however, and allowed me to save all the money I 
was receiving from clients to buy my first pair of machines, 
a pair of Tim Hendricks. Last I heard from him he wasn’t 
tattooing anymore. After a few months there I was taken 
on by Rob Doubtfire in Bradford, serving nearly five years 
under him in a street shop. I had to do whatever came 
through the door and do it to the best of my abilities. We 
had racks of flash in the waiting room that the customers 
would choose from. I cut my teeth on Cherry Creek dream-
catchers and Jenny Clarke flowers, butterflies and swirls.

After moving to Brighton in late 2012 to work at Nine 
(formerly Temple Tatu) I was thrown in the deep end cre-
atively. I’d come from a very black and white start, tattoo-
ing mainly from predrawn flash, under a very rigid men-
tor to be thrown into the exact opposite. It’s only now, 
eleven years into tattooing, that I feel I’m finding my feet 
and figuring out which direction I want to take my work 
in. I have so much more to learn.

It is clear that you are inspired by the various 
masters of painting, who and why have been 
your biggest influences?
I am inspired by different and new artists every week, 
working in a creative industry with each of your peers do-
ing something the same but slightly different you’re con-
stantly exposed to new and amazing artists but there are 

some staples that I keep going back to. Initially Cubism as 
a genre inspired me. If you study art pretty much one of 
the first artists and genres you will be exposed to is Pablo 
Picasso and Cubism. I was interested in one of its first and 
main philosophies which was the bringing together of 
different views and perspectives of a three-dimensional 
subject in one image. Leading from that the photomon-
tages of John Heartfield- a German political artist. 

One of my favourite fine art images is his collage Never 
Again. Simple, beautiful and high contrast. I am influenced 
by Bill Brandt’s fine art photography and nude Landscapes 
for the same attributes. I like the honest aesthetic and emo-
tional intensity of Käthe Kollwitz’s charcoal drawings and 
woodcuts and constantly revisit her stuff when I’m drawing 
faces or trying to create a new Linocut. One final and more 
obvious artist would be Henri Matisse whose work has in-
fluenced my current style of tattooing.  I love the fluidity of 
his faces and nudes, especially with the addition of colour 
behind. A technique that I feel translates well to tattooing.

In some of your works you cleverly combine mini-
malist sketch like designs and ornate script, what 
led you to juxtapose these two separate concepts?
The script is something I pretty much stumbled upon a 
few years ago when making a tattoo for a friend. He want-
ed script that wasn’t a super crafted “tattoo” style and not 

With the more abstract script 
I’ve created, the tattoo 
becomes less about what is 
written and more about the 
natural flow and curves of 
the words
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a simple and plain hand written piece. Using a calligraphy 
brush to create a less polished script for a tattoo, for me, 
produces a more honest and fluid line. With the more ab-
stract script I’ve created, the tattoo becomes less about 
what is written and more about the natural flow and 
curves of the words. These curves fit beautifully on the 
skin, sometimes mirroring heavy pattern work or even 
lingerie. Combining the simple sketches I was making, 
first as pen and ink drawings then digital, with my script, 
was a logical progression. 

Do you have a background in fine art? 
I studied art and design and then fine art and printmaking 
in my early twenties. Unfortunately at the time I didn’t 
have the emotional maturity or basic will power to stick 
to and complete a degree course but even though I spent 
probably more time and money down the pub than I did 

completing coursework, I did learn a lot that I still ap-
ply to my everyday tattooing/drawing process. I was also 
exposed to artists, styles, techniques and critical ways 
of seeing, thinking and writing that I would have never 
come across had I not been there. 

Thankfully after leaving uni and working various jobs 
I found some drive and willpower and decided to com-
mit myself to getting an apprenticeship. I split bar work 
with evenings working in a sex shop in central Bradford. 
It worked well for me as when it was quiet I could draw be-
hind the bar or behind the counter in between pulling pints 
or selling various bits to people with kinkier proclivities.

I’ve always worked better in a less mainstream envi-
ronment; evenings and Sundays working in an outlet for 
pornographic material, de-fleaing my managers manky 
coat that he kept under the counter for when he wanted 
to have a “sleep on the floor”, and peddling wank mags to 
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the wonderful array of perverse and lustful punters who 
crossed the threshold, was a million times more enticing 
than any amount of time I spent working in call centres, 
offices and factory shop floors. I suppose something like 
tattooing was always going to be the natural progression.

Do you continue a fine art practice outside of 
your tattooing practice?
The most important practices I still pursue outside of 
tattooing are life drawing and printmaking. Life drawing 
improves your drawing skills using techniques you would 
not be pushed to use in another practice; when you ob-
serve a model you are observing them as a three-dimen-
sional form- angles, shadows, textures and movement. 
Observation and interpretation skills are invaluable to 
any visual artist/craftsperson and after you commit a 
certain amount of time to drawing the figure your non-
figurative drawing becomes stronger. Printmaking, in 
particular lino printing attracts me in its simplicity and 
expressiveness. It’s not as calculated and rigid as other 
printmaking means such as screen printing. Once you 
have made your cut you can produce countless copies of 
your print, each one being unique.

What tattooists do you particularly admire?
In my first few years of tattooing I was buying and de-
vouring tattoo magazines every month. The only social 
media anyone used was MySpace so, as well as visiting 
studios and rummaging through artists’ portfolios, mag-

azines were my only exposure to current tattooing. I re-
member specifically an interview with Gerry Carnelly (@
gerrycarnellytattoo). I loved, and still love, his work and 
he seemed super chill and creative and free which at the 
time, was absolutely not the kind of environment I was in.

I ended up visiting him to get my chest tattooed and 
without realising he helped me through a tough point 
in my career and showed me another side of tattooing. I 
consider him a friend now; he comes and guests at DEAD 
SLOW occasionally, which is a bit bonkers when you 
think about it. Other tattooists I admire are genuinely the 
people I work with every day. 

Jack Applegate (@ringthebrain) is a natural artist and 

F U C K I N G  H E L L  K I R S T

Guest spots are stressful; 
you’re out of your comfort 
zone and have lots of new 
eyes on your work
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would blow most people’s work out of the water by just 
sneezing. Mr Heggie (@mr_heggie) is my best friend, a 
workaholic and constant source of support to myself and 
the studio wherever he is in the world. Harry Robbins (@
harryrobbinstattoo) has broken into my flat early doors on a 
Sunday morning before but I still love him. Jean Bromfield 
(@jean_hackman13) continually tries successfully different 
tattooing styles and creative means outside of tattooing. 

How important is it as a tattooist to get experi-
ence in different studios? 
I think, as far as guest spots are concerned, extremely im-
portant, but only when you’re in a position to offer some-
thing to a studio. Guest spots are stressful; you’re out 
of your comfort zone and have lots of new eyes on your 
work. You have to be your best so it makes you your best. 
Literally every guest spot I have done has given me direc-

tion and pushed my boundaries, even from a non-tattoo-
ing perspective of just traveling somewhere alone, stay-
ing in a hotel alone, speaking a foreign language badly. 

From the perspective of a shop owner it’s great to do 
guest spots and see how other studios are run and what 
you can bring back and apply to your own place. On the 
flip side jumping from studio to studio in your early career 
can be a negative and form bad habits and worse attitudes. 

Is it essential when starting off in tattooing that 
you have a mentor?
You do need some mentor type figures but I don’t think 
that all of your mentorship needs to come from one per-
son. Certain mentors I had gave me the experiences I 
needed to become confident as a tattooist- not necessar-
ily good experiences but ones that gave me confidence to 
deal with the barrage of shit that can sometimes hit your 
daily life. It made me grow a healthy respect for tattooing 
and how far I’ve come, and made me a stronger person, 
less likely to take any bullshit. 

Tattooing is hard and lots of the situations I was privy 
to as a newbie more than toughened me up and opened 
my eyes to the types of people that actually exist in the 
world. Having various mentors also creates a constant 
when everything you’re trying to learn is so far from sec-
ond nature and frustrating. 

You co-own DEAD SLOW (@deadslowco) in Bright-
on, UK with the awesome Jack Applegate (@ringth-
ebrain), what led you to running your own studio?
We had been working together at Nine for maybe two and 
a half years. Ade Stacey decided he was leaving to do his 
own thing along with Nigel Palmer, who were both there 
since Temple Tatu days. The owner of the business at that 
time decided she didn’t want to carry on and offered to sell 
the business to Jack Applegate and myself. We absolutely 
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never wanted our own studio but we didn’t want to work 
anywhere else and we were and still are in love with the 
history of the place. In my early career nearly every tattoo 
magazine I bought and read had Temple Tatu in there; we 
just couldn’t let anyone else have it, so we took it. 

At the time both Jack and me were living on separate 
concrete sailboats in Brighton marina. We both loved the 
massive almost Brutalist “DEAD SLOW” lettering on the 
marina wall and when thinking of a new name for the stu-
dio, that had to be it, we couldn’t think of anything better 
than this. Plus we thought it’d look great on merch! We’ve 
had some super steep learning curves since then but 
we’re still here and have formed the right team around us 
to create a really strong, well-run studio.

Tattoo magazines have a been a great source of 
inspiration to the creativity and networking of 
many tattoo artists, with the recent rise of social 
media, are magazines still relevant today?
I think there’s something magical about magazines as 
they’re tangible- physical. At the beginning of my career 
I would buy tattoo magazines and inhale them. Literally. 
They smell amazing. But also metaphorically. I would 
read them cover to cover every month. I still have all my 
old magazines in a shed at my parents house along with 
about fifteen years worth of Beano comics. I still think 
magazines are relevant but since the rise in social media 

everything is instant. You don’t even have to visit a physi-
cal studio anymore to view an artists’ portfolio, in fact 
it’s impossible to keep a physical portfolio as current as 
you do on your social media, so because of this I do think 
that maybe people don’t buy them as often as they used 
to (myself included). In saying that however, I really hope 
they experience a vinyl-esque renaissance.

What does tattooing mean to you? 
Tattooing has afforded me so much. I get to work with my 
best mates every day. I get to dress like the version of me 
I always wanted to be when I was fourteen. I get to draw 
every day, and the more creative I am and more effort I 
put in, the more I get back. Tattooing affords me to travel 
and work in different countries, different studios around 
the UK, I get to meet a ton of cool people in artists and 
clients, and it pays my rent. 

It brings new people to my studio guesting and it’s an 
industry that gives me the chance to not work under any-
one else’s constraints. How far I grow is completely down 
to me and the ceiling is not dictated by anyone else’s rules. 
Tattooing has given me an amazing business partner and 
group of amazing individuals around me, and it literally 
teaches me something new about myself (even if it’s not 
good) everyday. It has made me a craftsperson and I’m 
incredibly lucky and humble to be part of something so 
special and weird. �

How far I grow in tattooing is completely down to me and 

the ceiling is not dictated by anyone else’s rules

F U C K I N G  H E L L  K I R S T
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INSTAGRAM.COM/DARRELLHOBBSTATTOOS
DARRELLHOBBSARTIST@HOTMAIL.CO.UKDARRELL HOBBS
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INSTAGRAM.COM/FIRTHJONNY
JLFIRTH13@OUTLOOK.COMJONNY FIRTH
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WWW.FACEBOOK.COM/HELLOSAILORTATTOO
INSTAGRAM.COM/MADAMEFINKKAT WILSON
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RAIONTATTOO.COM
INFO@MAUROTAMPIERI.COMMAURO TAMPIERI
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OUELLET.PATTY@GMAIL.COM
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INSTAGRAM.COM/SPENDLOTATTOO
INSTAGRAM.COM/JARDATATTOOSPENDLO
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INSTAGRAM.COM/BASTARD.TATTOO
INSTAGRAM.COM/JARDATATTOOTOMAS
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Great
British
Tattoo
Show

The

Another year… another swelter-
ing weekend out at Alexandra 
Palace. This year, we packed 
in 330 artists from around 

the world alongside of a pretty constant 
stream of entertainment on the main stage 
in the form of our (now traditional) fashion 
shows from the Chaos Dolls and fire acts… 
yet one thing always strikes me as odd eve-
ry single time we put on a show here. 

This venue is a monster—it has a 10,400 
person capacity (10,400!) and to say it’s 
spacious would be an understatement… 
throw in the popular and very tasty food 
fair running around the front of the 
building, the sun burning high in the sky 
and a bar just outside of the main hall – 
sometimes you can wonder where eve-
rybody went even when you saw a hun-
dreds of people at a time come in just a 
few minutes earlier.

With artists head down and busy, you 
could even get to thinking that the show 
was quiet but the truth is far from it—it’s 
been our most successful show for years 
and perhaps these out-of-the-norm bolt-
ons are the very reason. 

If you’re not getting tattooed and it’s not 

your first visit to a show, any convention 
can get a little same-y once you’ve walked 
around a few times. So, that’s the odd thing 
for me… seeing that everybody is outside 
having a ball. There’s loud music out of 
earshot of the artists (always a bugbear 
when you’re a worker), dancing (like, who 
the hell ever saw punters dancing at a tat-
too show!) drinking (lots of ), eating (again, 
lots of )… and the level of noise from a few 
thousand people chatting and laughing 
outside (does anybody remember laugh-
ter?) all at once, is something else. 

To be frank, it’s heartwarming.
Thus, what makes the show look some-

times low on people on the inside, is the 
very thing that makes it a success. It 
wasn’t planned this way, it just devel-
oped its own inertia over the years—and 
I ain’t complaining! 

It’s a huge positive when you have to 
compete with 70-odd other shows in 
the country… in 2019, different isn’t just 
good, it’s essential.

On which subject: in the main hall 
lies proof that the face of conventions is 
most definitely changing. Trust me… I get 
around. As the world gets more cosmo-
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politan and umm.. ‘individualistic’ in its outlook on things (not so long ago, the con-
cept of boutique magazines at £20 a pop would have been laughed out of the park) 
these things are reflected on the floor. When you have the whole world of t-shirts 
at your disposal on the phone in your pocket, the ability to ship in aftercare cream 
from amazon by first thing in the morning, something has to give if conventions are 
to have a future. And it has to give by offering you all the things you can’t find on your 
phone. Hell, we had a climbing wall built by LYFT in there! I haven’t seen anything 
that off the cuff at a show since I discovered an MMA training camp and exhibition 
in the middle of a show out in Poland.

Tattooing ain’t going back to the 70s/80s no matter how many people would like 
it to be so. It’s surging forwards with tech, modern style and a future in which the 
strong will get stronger and the weak will be left behind. That’s not a savage attack 
on anything… more an observation of the way the world is at the moment. One day 
it may go full circle again but that time sure ain’t now.

Which brings me to the artists and the work—which is at the hub of what we’re all 
here for anyway, right? There was some beautiful work at the show this weekend, 
with the colour entries really standing out—and that there is a tip of the hat to our 
current ink manufacturers in disguise. All winners were thoroughly deserving in 
hard fought battles with our pens up there on the stage. Patience is the order of the 
day when it comes to showing your work. Patience and the ability to deliver a clean, 
finished, original, well-placed tattoo will get you very far indeed.

When you’re judging a show, you see everything and it’s priceless for getting a 
birds-eye view on a weekend.

© Scott Cole

© Scott Cole

© Jo O'Brien© Jo O'Brien

© Jo O'Brien

© Jo O'Brien

© Jo O'Brien
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So on one hand, we have this super 
clean standard of work pumped full of im-
agination, craft and pride that makes you 
stoked to be involved in the industry and 
hopeful that the future is going to be bril-
liant. On the other hand however, that can 
get sullied by exactly the opposite—bor-
ing tattoos that you’ve seen over and over 
again (no matter how well done), rushed 
work to get it into the competitions (and 
if you rush, we can see it was rushed and 
you don’t win—oh, the irony!) but the 
worst crime of all (Bez and Mark Poole 
who judged alongside me, are in agree-
ment on this) is the lack of pride in the 
work sometimes. You can maybe get away 
with it on instagram but you can’t fool ex-
perienced eyes up at that table. 

Actually, talking of Bez, it would be 
a poor show of me not to mention the 
£1000-plus worth of ego machines and 
products he threw into the arena for the 
winner of Best of Show—that’s a fair old 
swag and we thank you! 

That tiny snipe at sub-standard work 
aside, I personally had a wonderful week-
end. Caught up with old friends and writ-
ers, marvelled at all of the good and bad 
I have mentioned above and even made 
some new friends along the way. It’s tough 
writing about a convention when it’s ‘your 
own’ (not that I personally have anything 
to do with putting it together) but I have 
always been honest with you readers and 
I don’t intend to stop now. 

The Great British Tattoo Show is a su-
perb convention by any standards and a 
wonderful place to get tattooed.

Same weekend, same venue next year 
people. 

Bring your A Game. � © Scott Cole © Scott Cole

© Scott Cole

© Jo O'Brien© Jo O'Brien
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2019 Categories 

Saturday May 25th
Best Avant Garde sponsored by 
Dermalize Pro
Best Blackwork sponsored by 
Pulse Light Clinic
Best Traditional sponsored by 
Reelskin Ltd
Best Oriental sponsored by 
Studio 18 Body Jewellery 
Best Colour sponsored by 
The Aftercare Company
Best of Saturday sponsored
by Lyft UK

Sunday May 26th
Best Neo-Traditional sponsored by 
Versatile Insurance
Best Realism sponsored by 
Pulse Light Clinic
Best Black & Grey sponsored by 
CD Medical
Best of Sunday sponsored by 
Central Tattoo Supplies
Best of Convention sponsored by 
Team Ego Machines

Winner of Colour & Best of Saturday  
Best of Show by Spendlo of Jarda Tattoo Winner of Traditional by Nick Brace Winner Realism, Ivan Korky, Revelation Tattoo

Winner of Oriental by Eric Kueh

Winner of Blackwork by Fiumix and Quila Tattoo
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Award Stuff:
Avant Garde—Winner:
Alex Alcaz, Famous Tattoo, Sheffield
Avant Garde—Runner-Up:
Kelly Julio

Blackwork—Winner:
Fiumix, Fiumix & Quila Tattoo
Blackwork—Runner-Up:
Jonny Saunders

Traditional—Winner:
Nick Brace, White Heart Tattoo Collective
Traditional—Runner-Up:
Ashkon Ghandchi, Club Tattoo, Las Vegas

Oriental—Winner:
Eric Kueh, 71St Skin Slavery
Oriental—Runner-Up:
Steve Richardson, Skunx Tattoo

Colour—Winner & Best Of Saturday:
Spendlo, Jarda Tattoo
Colour—Runner-Up:
Joe Scop, Clarence St Tattoo

Neo-Trad—Winner:
Spendlo, Jarda Tattoo
Neo-Trad—Runner-Up:
Pete B, Renaissance Tattoo

Realism—Winner:
Ivan Korky—Revelation Tattoo
Realism—Runner-Up:
Brigi Fuzes, Diamond Heart Tattoo

Black & Grey—Winner/Best Of Sunday:
Zmetek, Jarda Tattoo
Black & Grey—Runner-Up:
Ben Dunning, Ministry Of Ink

Best Of Convention:
Chosen From Best Of Saturday And Best 
Of Sunday:
Spendlo, Jarda TattooRunner Up of Traditional 

by Ashkon Ghandi
Runner Up of Oriental by 
Steve Richardson

Runner Up of Blackwork by 
Jonny Saunders

Black and Grey Runner Up by 
Ben Dunning, Ministry of Ink Neo Trad Runner Up, Pete B Runner Up Best of Colour by Joe Scop

Best Realism - Runner Up by Brigi 
Fuzes, Diamond Heart Tattoo

Best Neo Traditional by 
Spendlo, Jarda Tattoo

Best Black and Grey and Best of 
Sunday by Zmetek of Jarda TattooAvant Garde Winner by Alex Alcaz

Avant Garde Runner Up 
by Kelly Julio
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BACKPIECES
& BODYSUITS

DISCOVERED AT 
INK FACTORY, LYON

ALL PHOTOGRAPHY BY PASCAL BAGOT

Mathias Bugo, France, Lyon
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the blood
drive
If you need proof that tattoos can be harnessed for 

education, inspiration and blood donation (yes, blood 

donation), keep reading. Last February, the Finnish Red Cross 

Blood Service teamed up with Legacy Tattoo in Helsinki 

to offer free blood type tattoos to donors. Their mission? 

Educate the public about the link between tattooing and 

donating, as well as inspire more young people to give 

blood. Sure, tattoos and blood often go hand-in-hand, 

but usually not like this. We just had to know more.

W
o

rd
s:
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a
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a
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e

bloodservice.fi
 legacyhelsinki
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“The campaign idea came from 
ad agency TBWA\Helsinki 
who spotted online discussions 
about tattoos and blood dona-

tion, and whether the two could be 
combined,” explains Anne Lind, 
Marketing Manager for the Finnish 
Red Cross Blood Service. “It seemed 
that, surprisingly, many people had 
a misconception that tattoos would 
prevent you from being able to do-
nate blood altogether.” 

That is, in fact, not true. After get-
ting a new tattoo, individuals are 
only prohibited from giving blood 
for four months, which is just one 
month longer than the minimum 
donation cycle for women.

Because the need for blood is so 
constant and so great—“We need 
800 donors on a daily basis to ensure 
that there is enough blood for those 
in need,” reveals Lind—the Finn-
ish Red Cross Blood Service (a not-
for-profit organisation and the sole 
nationwide blood service provider 
in Finland) decided to get creative 
and do something radical, and rad, 
to help change that misconception. 
Working with TBWA\Helsinki to de-
velop their initial idea, they decided 
to create a series of flash featuring 
the eight blood types and offer free 
tattoos to blood donors.

“When the idea of blood type tat-
toos emerged, it felt natural right 
away,” says Lind. “Combining two in-
timate, personal things—blood types 
and tattoos—seemed like something 
that just had to be done.” 

First up, they needed to find a stu-
dio to collaborate with. Turning to 
one of the city’s most renowned tat-
too destinations, Lind and her team 
tapped Legacy Tattoo to bring the 

project to life. 
“All of the artists drew their designs and together we picked the best ones,” 

says Pauliina Perkiö, TBWA\Helsinki’s creative content strategist. “Legacy 
Tattoo is a very well-established tattoo parlour here in Helsinki and often per-
ceived as the go-to place for tattoos, so they were our first choice. Luckily, they 
were as excited about this as we were!”

The Blood Tattoo 
In the end, six custom designs were chosen and offered—free of charge—to 
existing blood donors throughout one action-packed day. “We had five tattoo 
artists from Legacy tattooing the participants of the Blood Tattoo event for six 
hours straight,” recalls Perkiö. 

As for the turnout, it was impressive, to say the least. “The doors of the event 
opened at nine in the morning and by then there were already over 200 people 
queuing,” recalls Lind. “The first ones had arrived at 6am to secure their tat-
too spot. The event was held in the very centre of Helsinki, so hundreds more 

Sailor Andy On... Joining 
The Blood Tattoo
“We were contacted a couple of 
months ahead of the event and 
it sounded like a good cause to 
support. Something we wouldn’t 
mind being associated with. Good 
karma and marketing,” he laughs. 
“The most popular design was the 
traditional swallow with a banner. 
This was also a bit bigger and 
looked the most like a ‘real’ tattoo.”

T H E  B L O O D  D R I V E
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walked by and saw the event dur-
ing the day, but in the end, after six 
hours of tattooing, 27 lucky partici-
pants had their blood types tattooed 
on their skin.”

“We expected this event to raise a 
conversation and lots of interest and 
it did,” continues Lind, but admits, 
“The feedback was mostly excited 

and positive, although, not everybody liked the idea of the Finnish Red Cross 
Blood Service offering tattoos for blood donors.”

“What really delighted us, though, was that the youngsters were genuinely ex-
cited,” she adds. That’s because “the younger audience, especially young men, are a 
particularly difficult demographic to reach. With this event, we wanted to reach out 
to new target groups with an appealing message,” which is exactly what they did. 

But it wasn’t solely Millennials whom they reached with their innovative idea. 
“Even many of our senior donors came to us saying that they really appreciate 
how the Red Cross Blood Service is using creative ways to communicate about 
blood donation, as it is such an important topic for the whole nation,” says Lind. 

The Power Of Ink 
“We wanted people to know that tattoos don’t prevent you from donating 
blood for good, only for four months,” says Lind, explaining The Blood Tat-
too’s mission once more. “Based on all of the feedback from the participants 
and general public, it seems that it was a message well received. Of course, we 
also wanted to raise people’s awareness of blood donation in general. Plus, the 
event was a unique way to thank our blood donors.”

Lind credits a large part of The Blood Tattoo’s success to the power of ink. 
“People often go for meaningful tattoos and a blood type tattoo is definitely 
one of those,” she reasons. “It shows a strong commitment. It’s a way to show 
others that ‘I am a blood donor and proud of it.’” 

Which might explain why the designs are still garnering plenty of interest. 
As Legacy Tattoo’s Sailor Andy (aka Anton Holmberg) points out, “It didn't 

Anne Lind On... Blood 
Tattoo’s Massive Reach 
“The discussion, especially on 
social media, was very active 
and mostly positive, both before 
and after the event. To amp up 
the message, we got pro bono 
visibility from famous influencers, 
such as rap artists and singers. 
All the major Finnish newspapers 
wrote about the event. We even 
gave a few radio interviews during 
the day and made it onto the 
national TV news broadcast on 
two of the biggest channels. The 
total campaign reach in Finland 
was 5.3 million. The population 
in Finland is 5.5 million!”

T H E  B L O O D  D R I V E
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come as a surprise that lots of people wanted a free tattoo—people always want 
free tattoos—but after the event, we did quite a few of them on paying custom-
ers. That's been nice to see that not all people wanted them just for free.”

“Most of the post-event customers have been middle-aged women,” he elab-
orates. “They’ve been guys and gals who may have wanted to get tattooed for 
long, but haven't had the courage to. Now, society accepts tattoos anyways, but 
these people needed a good explanation for their tattoo. A blood group tattoo 
makes more sense to these people than just a pretty picture.”

Now, the tattoos have become free to use by any shop in Finland and Lind 
and her team are “encouraging all of those eager for getting a tattoo all around 
the world to consider a blood type tattoo, whether using the designs we’ve 

created or by creating new ones with 
their local tattoo artists.” 

As you can imagine, “numerous 
requests for repeating the event” 
have poured in, but for now, sadly, 
Lind says “this was a one-time only 
campaign, but we hope this event 
inspires other blood services around 
the world to try new, non-conven-
tional ideas in their marketing and 
communication.” We hope so too! �
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Wayne Simmons talks with some of his 

favourite rebels within tattooing. This 

month he meets the inimitable Mr Hyde

 @mrhydetattoos

REBEL
INC.

Surely, dear reader, this series was built for an 
artist who goes by the moniker of Mr Hyde. 
The twisted alter-ego of mild-mannered Dr 
Jekyll in Robert Louis Stevenson’s famous no-

vella, Mr Hyde is the very definition of rebellion. But for 
this month’s Rebel Inc-er, 37 year old tattoo artist Val-
entino Caboni, there’s a context to it all. “It was a nick-
name originally given to me by a friend who liked my ec-
lectic DJ sets back in the day. He said: ‘it’s like listening 
to you and the Mr Hyde inside you playing at the same 
time’. The name stuck, seeming kind of appropriate for 
a visual artist that wouldn’t conform to the ‘rules’.”

And yet while not a rule-taker, Mr Hyde doesn’t nec-
essarily see himself deserving of the label ‘rebel’. “All we 
do is poke skin with needles dipped in colour, same old 
way of doing things since the invention of electric tat-
tooing decades and decades ago,” he protests. “That said, 
any chance I have to colour outside the lines as a ‘I don’t 
conform to standards’ sort of thing, I totally will!”

It was this very thing that first drew my eye to Mr 
Hyde’s work when it was published in the portfolio 
section of the mag several issues ago. What I saw was 
an incredibly unique and vibrant style of tattoo and yet, 
unlike other forms of avant-garde tattooing, Mr Hyde 
still retained a clarity and simplicity that was true, I felt, 
to the more traditional forms of tattooing.

“Sure, I have great respect for traditional,” Hyde agrees. 
“I can’t help but be influenced by the thick bold lines 
and solid colours. I love American traditional and folk 
art and I still apply the same techniques that any skull 
and crossbones or dagger through a rose would require.” 

Any chance I have 
to colour outside 

the lines as a ‘I 
don’t conform to 

standards’ sort of 
thing, I totally will
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That said, there was no way a guy like Mr Hyde could 
make a living solely from tattooing old school flash—he’s 
easily bored, after all, and tattooing the same thing over 
and over again would not be fun at all. “So, to keep myself 
entertained and passionate about my work, I do what I do.”

Another of the more traditional aspects to what Mr Hyde 
puts out is his minimal use of colour. It helps keep his tattoos 
clean and clear much in the way a good trad tattoo would be. 
Is it an intentional nod, then, to the old school ways of mak-
ing a tattoo again, or is there something else going on?

“Honestly, I just like simple, impacting, clean tattoos,” 
he tells me. “I drastically reduced my palette to a very few 
predominant colours. I try not to use more than three col-

ours in one tattoo, now, simply because for me it’s more 
visually digestible having a ‘less chaotic’ image to look at.”

There’s something of a contrast going on with Hyde’s 
work, a paradox even, that draws the eye, that gives his 
work a strong identity and personality all its own. It’s 
this unique approach, I feel, which makes Mr Hyde’s tat-
toos—and by extension his style of making tattoos—work 
so well. “I love using a strong, weird design as the base 
and a flat, almost monochromatic shading or filling,” he 
explains. “I think that comes from my passion for mod-
ernism and the naivety of minimalism.”

That blend of modernism and minimalism in particu-
lar reminds me of some of the pioneers of the avant-garde 
movement within tattooing—the Noons and Lionels of 
this world, both artists who, I have to say, really blew my 
mind when I happened upon them around a decade ago. 
For Mr Hyde, it was the same. “Back then I was not a tat-
too artist yet and Lionel, Noon and Yann Black were light-
years ahead of what was going on around them—they were 
true visionaries. The first time I saw their work I felt, like, 
WOW! Incredibly liberating and refreshing. Before them 
I never even thought tattoos could be taken to such an 
amazing level of unusual form. Thanks to those three, the 
road ahead for many of us was suddenly paved with a dif-
ferent attitude. Hats off to them and a sincere thank you.”

There’s a plethora of other tattoo artists Mr Hyde would 
add to that list, he tells me, “especially from the mid 2000’s 
Spanish class, twisting traditional old school to a more ‘up 
to speed’ take. But they would be too many to name!” 

When it comes to non-tattoo art, the field is even wider. 

I can’t help but be 
influenced by the 
thick bold lines and 
solid colours
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For me, there’s a bit of surrealism in there, Dali in places, 
as well as a nod to graffiti art and some of the older comic 
strips. But I’m interested in what the man himself feels 
has inspired him most.

“Most of my inspiration comes from 20th century paint-
ers: to me they were the rebels, the ones that decided to 
express what they felt instead of what they saw. Some of 
my favourite styles are abstract-expressionism, cubism, 
surrealism and pop art, together with a whole load of sub-
genres in between.”

But, as it should be in art, inspiration for Mr Hyde is a 
very fluid thing. What captures his imagination one day 
might not the next—and, unsurprisingly, it’s not always 
what we might refer to as ‘art’ in the traditional sense of 
that word which triggers his muse. “Today I might be in-
spired by a Russian propaganda illustration, tomorrow 
I might get an idea for a tattoo from the naive childish 
drawings hanging from school windows and the day after 
I might take a kebab wrapper as a reference and give it a 
totally new purpose.”

It’s a very unpretentious way to look at it all—refresh-
ingly so, in fact. And, when it all boils down, I think that’s 
what resonates the most in the art Mr Hyde puts out. It’s 
not trying to be anything—it’s not even trying to be rebel-
lious per se—it just looks like what came out, what hap-

pened in that moment of conception. Maybe that’s why 
Mr Hyde is bucking against the whole idea of tattoo art 
being rebellious at all—for him, it just isn’t about that. It’s 
about making tattoos that appeal for whatever reason to 
whomever wants to wear them on their skin.

“I don’t have many fancy words to describe my art,” he 
says. “Although I market it as contemporary tattooing, to 
me it’s just ‘honest’. Simple, spontaneous and honest in 
the sense that I feel it’s important to offer a unique prod-
uct that comes from the heart. Without pretending, with-
out trying too hard and making it look unnatural to the 
artist’s hand.”

‘Nuff said.

Back then I was not a 
tattoo artist yet and 
Lionel, Noon and Yann 

Black were light-years 
ahead of what was 

going on around them…
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Tattoos by Daniel Weyandt

“I saw the pale student of unhallowed arts kneeling beside the thing he had 
put together. I saw the hideous phantasm of a man stretched out, and then, 
on the working of some powerful engine, show signs of life, and stir with an 
uneasy, half vital motion. Frightful must it be; for supremely frightful would 
be the effect of any human endeavour to mock the stupendous mechanism of 

the Creator of the world.” - Mary Shelley 

SEAN HERMAN’S TRANSFORMATIVE TATTOO

One of my favourite writers is Mary Shelley, 
the author of Frankenstein; or, The Modern 
Day Prometheus.  She challenged the modern 
thoughts of her day, without alienating her 

readers from an incredible story. Shelley’s life was con-
stantly intertwined with the feelings of loss, especially re-
garding the deaths of loved ones, yet she kept a beautiful 
reflection of the romance of it all.  

On the first anniversary of Mary Shelley’s death, the 
Shelleys opened her box-desk. Inside they found locks of 
her dead children’s hair, a notebook she had shared with 

Percy Bysshe Shelley (her life love), and a copy of his most 
renowned poem Adonais with one page folded round a 
silk parcel containing some of his ashes and the remains 
of his heart. 

In my youth I found myself guided by these ideas of 
mortality and loss, which led me to one of my other fa-
vourite writers, Daniel Weyandt. This can be heard in an 
exert from “Observed/Observer”:

“The fire burns, the fire burns 
As leaves they fall and twist and turn 
Gather thoughts to be unlearned 
Wooden cribs to marble urns 

Metallic paralysed teeth rejoice 
At the sound of the spectre’s voice 
Alas the masses seek the answer 
Some grow rich some rot from cancer 
Despair to stillness, all is revealed 
Life is chaos, a spinning wheel 
We all are one and nothing’s real 
Nothingness is real”
 

Daniel Weyandt has been the vocalist of the band Zao 
for the past 20 years; traveling the world, playing for 
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thousands. I found his band as a teenager and instantly 
gravitated towards the imagery created by the lyrics. As 
I grew up, I found that the content changed with me, and 
the band was a staple in my life. Leaving the evangelical 
church, finding my own roads, and observing my sur-
roundings, I found kindred spirits with Dan’s writings. 

Through the magic of tattooing, I became friends with 
Dan, an incredible tattooist in his own right. As with eve-
rything Dan does, his heart is obvious in his creations, tat-
toos included. Our typical phone conversations last hours 
longer than expected, and consist of a constant adoration 
for tattooing, life, and the persistence of being confronted 
by mortality. His stories though, those are the points that 
stick with me more than anything. So that’s where we will 
begin, with our conversations. 
Sean Herman: What was your first memory of seeing a 
tattoo?
Daniel Weyandt: I believe it was the first time I went to 
my grandfathers hunting cabin. I was sitting in the kitch-
en and I noticed my uncle had a reddish-orange scorpion, 
about 4 inches in diameter, tattooed on his forearm. I re-

call being fixated on it, not 
only was it a new/strange 
concept to me but the style 

of artwork itself was it’s own. I know it had a very power-
ful impact on my subconscious that day.
SH: What is your first memory with a connection with 
music?
DW: I had just turned 13 and I went with my good friend 
Chris and his family on vacation to Ocean City, Mary-
land. Chris and I met a kid named Bill at the local skate 
park and we soon left there so he could show us all the 
decent street spots to skate in the area. Later that even-
ing we went back to his dad’s apartment and chilled and 
watched the Blind video Rubbish Heap. After we watched 
that he asked us if we ever heard of the Descendents and 
proceeded to play us the album Two Things at Once. 

It quickly blew my 13 year-old mind. Up to that point I 
had been exposed to a lot of music ranging from Venom 
to N.W.A, but this was different, this had a strange hon-
esty and raw angst and I could genuinely relate to it. It 
was deeply personal and hopeless at times and also light-
hearted and comical. Most importantly I feel it was the 
first time I truly connected with music on a deeper level 
and understood how powerful of a tool it was and could 

BY THE TIME I FINALLY GOT BACK FROM TOUR MY DESIRE TO GET 
TATTOOED HAD GREATLY EXCEEDED MY INCOME
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be. The next record that came along and did the same 
thing for me was the Black Flag-Damaged album.
SH: What was the story behind your tattoo apprenticeship?
DW: When I joined Zao, Jesse Smith, the original drum-
mer, already had a considerable amount of tattoos. I had 
been interested in getting one for quite a while and being 
able to see his in person and talk about the process were 
the last few pieces I needed to move forward myself. One 
day when Jesse was in Greensburg he suggested walking 
around town and checking out some of the local shops. 
The first one we came across was called Animus. We went 
in and after looking at portfolios, and trusting Jesse’s ad-
vice I set up an appointment with an artist there named 
Tom Sinnamond. 

I got tattooed a couple weeks later and was really happy 
with how everything came out and started getting tat-
tooed by Tom regularly. 

Shortly after that Zao went out on tour for a while and 
during that time I talked to Tom and he gave me the heads 
up that the location of the shop had changed since I’d 
been gone and that they had moved about a block down 
the street (Not only had they moved but the only other 
tattooer there since the beginning had parted ways dur-
ing said move). 

By the time I finally got back from tour my desire to get 
tattooed had greatly exceeded my income. 

Fortunately I grew up working for a stepdad who had 
owned a tile business and it just so happened that the 
new space that Tom had acquired needed a good bit of 
tile work within it. It was at that point we began to barter, 
tile work in exchange for getting tattooed. I have always 

THERE’S NOTHING LIKE WORKING ON A 
TATTOO WHERE EVERYTHING JUST CLICKS, 
THE FEELING OF PULLING A CLEAN LINE

viewed this as the time everything shifted forward.
I was now spending a considerable of time at Animus, 

even just hanging out, I had taken to drawing all the time 
again as well as constantly pestering Tom to take me on 
as an apprentice (there was still an open chair to fill). For 
about a year give or take I asked him regularly if he would 
apprentice me and he would always respond with a seri-
ous/stern “no” to the point that it became a joke. I have 
no idea to this day what ever made him change his mind, 
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but one day he asked if I would come along with him to 
run some errands to prepare for a convention. While we 
were out he asked me if I was serious about wanting learn 
to tattoo and that he would be willing to teach me what he 
knew if I was. Being that I was serious, and very grateful 
for the opportunity I started my apprenticeship following 
week. My mantra at the time was, ”Don’t fuck this up”. I 
started tattooing a little over a year later.
SH: Why tattooing?
DW: Honestly, I have just always felt like it’s what I’m 
supposed to be doing as generic as that sounds. There 
have been numerous events and experiences throughout 
my life that I feel led me to it (Amor Fati). I am very well 
aware I’m far from the best or most innovative tattooer by 
any means, but it is what I’ve known and loved for more 
than half of my life. Plus, there’s nothing like working on 
a tattoo where everything just clicks, the feeling of pulling 
a clean line or the bite then bog when packing pigment 
into the skin. When I used to skate I would get the same 
feeling mid-trick when I knew I was going to land clean. 
SH: What was the first lyric written that you felt worked?
DW: For me it was lyrics from a song called “The Buzz-

ing” that were on the Parade of Chaos record. At the time 
I was writing it I had written lyrics for up to/around 20 
Zao songs, I say this only because it had given me the 
time and experience that I needed to refine and define 
how I wrote/approached lyrics. I now had my template. 
Be visual, visceral, be honest/personal and build from 
an observation (not an opinion) yet be open enough that 
the listeners can interpret their own meaning(s). The 
Buzzing was one of the first songs I approached with a 
formula. It has always been one of my favourites simply 
because for the first time while I was writing I felt like I 
had a vision and it “worked”.

“Masks and a fake skin, 
 the builders keep breaking.
 The Buzzing.
 Attracted to the innocent,
 the wolves lead the sheep
 with a stare to crush their hopes,

THE VOCABULARY OF TATTOOING IS WHAT I 
FIND SO ENIGMATIC ABOUT IT
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 and words to draw the flies.
 Their hands fall apart when we need to hold them.
 And the skeletons speak of what we’ve told them.”

SH: Don Ed Hardy said regarding his tattooing and 
art, “With this vocabulary of forms…the relationships and 
suggestions that occur between colours and shapes when 
they run out, stream of consciousness, onto the surface…a 
new language of enigmatic allegories develops.”

Tattooing uses that vocabulary to create stories reflect-
ing the person wearing them, and honouring the lineage 
it comes from. What are your thoughts on that vocabulary 
and your involvement continuing that tradition? Do you 
feel that your lyrics have a similar effect on the listener, 
and is there a vocabulary you base it on?
DW: The vocabulary of tattooing is what I find so enig-
matic about it. You have an ever-expanding pool of im-
agery stemming from these timeless, iconic, traditional 
eastern and western designs to draw from to express a 
range of different things about oneself or one’s client. I am 
glad to be a part of the craft and I do my best to honour it.

I feel like the effect a lyric can have depends heavily on 
the perception of the listener. Everyone’s experience is 
different based on what they experience as reality. I have 
less control over that than with a tattoo. With a tattoo I 
can at least peer into someone’s head briefly.

I feel like my songs build from a formula more so than 
a vocabulary. The subject dictates the vocabulary. I have 
words and phrases that orbit around my writing but it al-
ways seems to want to change. This is how I see it from 
the inside at least.
SH: The icons in modern evangelical religions have pur-

pose of creating an environment and feeling that evokes 
an intense emotion at specific times (altar calls, praise 
and worship, etc.).  Do you find that your past time with 
the evangelical church affected and added to your writing 
vocabulary, perhaps creating visuals from your affected 
post religious psyche?  
DW: It affects the way I write to this day and defined it 
in the beginning. A thread sewn through any story I tell. 
Whether it is a visual, or the use of certain words/phrases 
or reference to an event or character or behaviour with 
the culture itself. It was in that membrane is where I cut 
my teeth and figured out the formula.

Next month we will continue our discussion with Dan, 
delving into the magic of tattooing, ideas of consciousness, 
and Zao’s newest record Decoding Transmissions From 
The Möbius Strip. Make sure to pick up the next issue of 
Skin Deep to read more, and to see more of Daniel Wey-
andt’s work visit him on instagram @danimus1977. Visit 
officalzao.bandcamp.com or holymountainprinting.com to 
pick up Zao’s newest record.

WITH A TATTOO, I CAN AT LEAST PEER INTO SOMEONE’S HEAD BRIEFLY



8 4  •  S K I N  D E E P  M A G A Z I N E

BACKPIECES
& BODYSUITS

DISCOVERED AT 
INK FACTORY, LYON

ALL PHOTOGRAPHY BY PASCAL BAGOT

Lucas Brezzo, France, Cannes



 S K I N  D E E P  M A G A Z I N E  •  8 5

Tuan N’Guyen, France, Lyon
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Rebecca Rimmer Givens talks a to an artist making a 

name for herself on both sides of the world’s pond

petalspuppet.com •  @PetalsPuppet • YouTube: ‘Petals Puppet’

Natalie Petal Gardiner’s nature tattoos remind 
me of everything I love about the English 
countryside—filled with diverse wildlife, 
equally hauntingly dark and quietly beauti-

ful, simultaneously peaceful and alive with movement 
and character. The use of a muted colour palette and her 
commitment to not being afraid to experiment with the 
power of delicate line-work allows her animal and floral 
tattoos to stand out in the colourful crowd.

Natalie has worked in studios all over the UK, Europe and 

America, spending a big chunk of her time in North Caro-
lina. Having the ability to observe the vast differences (and 
similarities) in tattoo culture and style across the globe con-
tinues to be a focus for Natalie and in her opinion allow her 
to progress as an artist. But that’s not to say she’s keen to kick 
off her British boots too soon: “I won’t be moving abroad 
permanently. I love travelling but I still get very homesick.”

Before she changes her mind, let’s get to know the lady 
herself with all the usual questions, and a few odd ones 
thrown in for good measure...
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If you could be any animal, what would it be?

A honey badger because they are tenacious, determined 
and persistent. They enjoy having company but also ap-
preciate time on their own.
What was the most memorable tattoo you ever created? 

My dog Techno. Although I tattoo a lot of pet portraits, tak-
ing on a portrait of my own dog was definitely a different 
experience. 
If you could get tattooed by any artist in the world 

right now, who would it be?

I’d get an angry gorilla or tiger by Peter Lagergren. I am 
obsessed with his unique bold style and dramatic imagery. 
Why do you love tattooing?

It allows me to be creative every single day and has enabled 
me to travel and form connections all over the world. I get 

to meet new people who put their complete trust in me.
Which TV character would you be? 

I’ve been watching ‘Unbreakable Kimmy Schmidt’ recently 
and I’d like to be Jacqueline. She has this really elegant, classy 
style and holds herself so confidently. Her character is this 
intriguing combination of strong, ditsy and funny all at once. 
What was the last song you listened to? 

Billie Eilish—‘When The Party's Over’. I’m a little obsessed 
with her music right now and this song is definitely my fa-
vourite. I enjoy trying to hit all the high notes, which I fail 
at miserably!
What is the most important thing to you?

Family. I have a huge family, including four sisters, three 
nephews and two nieces. I spend all of my spare time with 
them—they’re honestly my best friends and I miss them 
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terribly when I'm travelling.
What is your biggest accomplishment?

Achieving my USA Artist Visa without a lawyer. It may 
sound a little boring but lawyer fees for this type of visa 
start at £10,000. Although it was a lengthy and very stress-
ful process, I’m proud of myself for managing it all and ac-
complishing it independently. 
Tell us one thing you want to achieve in 2019.

I would love to make a start on my homeware collection. 
Last year I was toying with ideas for merchandise but I 
never really felt that the usual ‘tattoo t-shirts vibe’ really 
fit my style. Recently I’ve been designing t-towels, cushions 

and ceramics.
What is one thing not many people know about you? 

That I’m a vegetarian. I don't tend to delve into the subject 
of veganism or vegetarianism as it opens you up to many 
critics but I’m a strong believer in doing your best for the 
environment and becoming more conscious of where your 
food comes from, without preaching to others or making 
people feel bad about themselves.
What’s so rewarding about giving people tattoos?

It’s a huge honour—tattoos are permanent and the whole 
experience is important, so it’s a big responsibility and I ap-
preciate people putting their trust in me.
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Scenes from
THE INK 

FACTORY, 
LYON

12–14 April 2019

It’s easy to understand the big smiles of the organisers Teo Milev 
and Morgane (of 681 Tattoos) after this second edition of The 
Ink Factory in Lyon. The event, once again at La Sucrière, seems 
to become a permanent appointment for the people in Lyon as 

well as satisfying their thirst for ink. People appreciated the solid or-
ganisation: 150 tattooers coming from 22 countries, rock concerts, 
animations, exhibitions and a great food service all combined to make 
it a great event. People were able to see the huge creativity actually ir-
rigating the contemporary tattoo scene and the multiple styles avail-
able : Japanese, neo-japanese, old-school, neo-oldschool, realism, 
dotwork, graphic, thaï, neo-polynesian, etc., and done by a great selec-
tion of international artists : Paul Tougas (Canada), Tomo, Horimitsu 
(Japan), Pavel Angel (Russia), Benjamin Laukis (Australia), CK (Sin-
gapour), Fabio Guerreiro (Portugal), Inaki (Spain), Kaloian Smokov 
(Bulgaria), John Maxx (Romania), and from France where the nu-
merous talented people honour the french passion for ink: Tin-Tin, 
Manu Badet, Alix Gé, Samoth, Fat Manu, Hozho, Chalie Tutti Frutti, 
Jérôme Crazycaps, Laurent Z, Fabbing, Eliot Kohek, G.Rom, Diego 
Moraes, Abdel Pedro, Darumanu, Cris le Vil, Amy Mymouse, Dodie, 
Fred, Mark, Steph D., etc. 

Only a few days after the end of the convention, carried by the suc-
cess of the week-end, Teo Milev published on social networks the 
poster for next years third event, attesting to the total success of the 
week-end. Lyon certainly has the ambition to be one of the best tattoo 
shows in Europe.
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S C E N E S  F R O M  T H E  I N K  F A C T O R Y





CHOOSE YOUR WEAPON

The UK’s favourite tattoo magazine is
available on iPad, iPhone and 

Android devices

www.skindeep.co.uk

Skin Deep is available on iPad, iPhone, 
Kindle Fire and a mix of other Android devices.*

* To see if your Android device is compatible with the app, download the free issue.
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Dan Dyson
Dan Dyson

Dreadful Rat

Chris Mortimer



Dominik Nowacki

Chris Mortimer

Delboi

Katy Sarsfield
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Mike Wilx



Paul Rogers

Kenny, Inverness Tattoo
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Trawa Tattoo

Sarah Westwood - Breast Cancer Survivor Tattoo
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Danny Dyson

Katy Sarsfield

Kenny, Inverness Tattoo



Katy Sarsfield

Kenny, Inverness Tattoo

Dominik Nowacki
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Shell, Boss Inlk



Max Pniewski

Mike Wilx

Ellie Macari
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studio listings

If you would like to be listed in the Skin Shots directory, contact 
Sarah on 01244 886029 or email  sarah@skindeep.co.uk 

Full  details available on www.skindeep.co.uk/advertising

S C O T L A N D

Blue Box - Dunfermline
Tel: 01383736829 | 07837 902352

bushman Ink - Whitburn
Tel: 01501 228086     Bushman Ink 

Tattoo &  Piercing Studio

Elgin High Street Tattoos - Elgin
Tel: 01343 544919

 ELGIN HIGH STREET TATTOO SHOP.

Plus 48 Tattoo - edinburgh
Tel: 0131 553 1116    
dominikaszymczyktatto

The Ink Minx - Montrose
Tel: 01674 678989

 Ink Minx Tattoos    

ELECTRIC ARTZ TATTOOS GLASGOW
Tel: 0141 556 4455 •  @electricartz 

@electricartztattoos  

TJ's Tattoo Studio - Kilmarnock
Tel: 01563 551599    
www.tjs-studio.co.uk

Dark Angel Tattoo Studio - Belfast
Tel: 0289 022 0750   

www.darkangeltattoos.com

Jack's Tattoos - Portadown
Tel: 0283 839 8790

 Jackstattoos Portadown

Joker Tattoo Studio - Belfast
Tel: 02890 314 280  &  07803 628967     

www.jokertattoo.co.uk   

E I R E

 

Nine Lives - Bray
Tel: 00353 1276 1592  NINELivesTattoo 

N O R T H  W E S T

INKDEN TATTOO STUDIO—BLACKPOOL
Tel: 07851366835 

HELLO SAILOR—BLACKPOOL
Tel: 01253 752032 

http://hello-sailor.org/

Skin Graffiti • Wigan
 01942 826553 

 www.skingraffititattoos.co.uk

Kellys Tattoos - Chester
Tel: 01244 376800   

Mad Tatter Designs - Manchester
Tel: 07803 525321    

 Mad Tatter Designs

ADDICTION TATTOO AND PIERCING – BANGOR

Tattoos by Rebekah, Piercings by Greg
10a Quay Street, Bangor, County Down, BT20 5ED

Tel: 07769 532 606 
Email:  addictiontattooBANGOR@GMAIL.COM

addictiontattoobangor
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Naughty Needles - Bolton
Tel: 01204 493529   

www.naughtyneedles.co.uk

Obsidian - Wallasey-Merseyside
Tel: 0151 630 5613  
www.obsidiantattoo.uk

Resident Needle Tattoo Studio - Stockport
Tel: 0161 406 0576   
www.residentneedle.co.uk

Skin Fantasy - Burnley
Tel: 01282 424566   

www.skinfantasyburnley.co.uk

N O R T H  E A S T

2001 AD Tattoo Studio - Leeds
Tel: 0113 240 3412  

www.2001adtattoodesign.com

Black Label Tattoo Studio
21-23 BRIDGE STREET • LOCKWOOD
HUDDERSFIELD Tel : 01484 306201

Garghoyle Tattoos - Elland
Tel : 01422 373 666

 GarghoyleTattooStudio

Gothika Tattoos - Redcar
Tel: 01642498572   
 Gothika TattooRedcar

Ian Petrie Tattoo Artist  
Tel: 01652 651700

www.tattooartistsscunthorpe.co.uk

Made from Beyond Tattoo - Hartlepool
Tel: 07553 913171   

 made from beyond tattoo studio

Paradise Tattoos & Body Art Studio 
Ltd - Halifax    Tel: 01422 300920 

 Paradise 2 Tattoo Studio

Second 2 None - Rotherham 
Tel: 01709 380069  &  07879 268745

 Simon Secondtonone Grayson

Talisman Tattoo Art  Studio - York
Tel: 01904 636462    
 Talisman Tattoostudio

Tat2 Station - Newcastle-Upon-Tyne
Tel: 0191 232 8491   

www.tattoostation.co.uk

Twisted Arts Studio - Skeeby
Tel: 01748 822100    

www.Twisted-Arts-Tattoo.co.uk

Valonia Tattoos - South Shields
Tel: 07794 045917   
www.valoniatattoos.co.uk

SKINZ TATTOO STUDIO — LEEDS

Tattoos by Mr Lee. Piercing & Laser Removal by Emma. Station Buildings, 
318-322 Stanningley Road, BRAMLEY, Leeds, LS13 3EG
Tel: 0113 204 7848  info@leedstattoostudio.com

@SkinzStudio @skinztattoostudio

www.leedstattoostudio.com

TWISTED FATE – DONCASTER

Tattoos by Lauris Vinbergs 
81 St Sepulchre Gate , Doncaster, DN1 1RX

tel: 07514481866
twistedfatedoncaster@hotmail.com

Twistedfate Doncaster Lauris Vinbergs Tattoo

Lauris_Vinbergs 

SUNDERLAND BODY ART TATTOO & BODY PIERCING STUDIO

BEN HANDS, ABIGAIL ROSE, TAT2STE AND HOLLY TARRENT
Piercings by Charlie Wilson. Laser Tattoo Removal Available

12 Stockton Terrace, Grangetown, Sunderland, Tyne & Wear, SR2 9RQ Tel: 0191 565 6595
enquiries@sunderlandbodyart.com • www.sunderlandbodyart.com

OPEN TUESDAY-FRIDAY 9.30am to 5.30pm • SATURDAYS 9.30am to 5PM • CLOSED 
SUNDAYS, MONDAYS & BANK HOLIDAYS

sunderland body art



Viking Tattoo Studio - Tyne and Wear 
Tel: 0191 420 1977   

www.vikingtattoostudio.co.uk

Wiseguys Ink - Rotherham
Tel: 01709 820192   
www.wiseguysink.co.uk

W A L E S

Lasting Impressions Tattoo Studio 
- Pontypool   

 Tel: 07783 608782  &  01495  751337

Living Colour - Cwmbran
Tel: 01633 867676
 Living Colour Tattoo

Physical Graffiti - Cardiff
Tel: 0292 048 1428    

www.phyicalgraffiti.co.uk

Pleasure or Pain Productions - Aberdare
Tel: 01685 875252   

www.pleasureorpainproductions.co.uk

The Tattoo Shop - chepstow
Tel: 01291 628620

Tribal Dragon Tattoo Studio - 
aberaeron   Tel: 01545 571140

 Tribal Dragon tattoo studio

Wrexham Ink - Wrexham
Tel: 01978 290876   
www.wrexhamink.com

W E S T  M I D L A N D S

Bespoke Ink - Birmingham
Tel: 0121 474 3711  bespoke ink

Big Wills Tattoos TEL: 01543898766
@ BIGWILLSTATTOOSTUDIO

WWW.BIGWILLSTATTOOS.CO.UK

Dermagraffix - Halesowen
Tel: 0121 585 7690  

Fallen From Grace Tattoo - Tamworth 
Tel: 07949 741 684   

www.fallenfromgracetattoo.co.uk

Lucky 7s - Droitwich
Tel: 01905 774740   

www.lucky7stattoo.co.uk

Mwilx Tattoos - Telford
tel: 01952 587841 

www.bossink.co.uk

Native Elements Art & Tattoo Studio
Coventry

Tel: 0771 256 5729  

Opulent Ink - Wolverhampton
Tel: 01902 424834

www.opulentink.com

Jonny Saunders 
@Jonnysaunders8 

www.jonnysaunders.com

Rendition - Nuneaton
Tel: 02476 325656

 Point Made Tattoo-Studio Nuneaton

Scottatattoo - Worcester
Tel: 01905 748818   

www.scottatattoo.com

D I R E C T O R Y

SOTA CUSTOM TATTOO — LLANTWIT MAJOR

Tattoos by Matt Faulkner
1A Barons Close House, East Street, Llantwit Major,

Vale of Glamorgan, CF61 1XY
Tel: 01446 795785   sotatattoo@yahoo.co.uk   SOTA Tattoo Co.

www.sota-ink.co.uk

PURPLE MOON TATTOOS — CONNAHS QUAY

Tattoos by Mick & Luke
78 HIGH STREET, CONNAHS QUAY, CH5 4DD

Tel: 07756 808884
purplemoontattoos@outlook.com

 purplemoontattooshotton
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Tailored Tattoo and Piercing studio 
- Swadlincote    Tel: 07568 347 663

 Tailored Tattoo & Piercing Studio

Tattoos by Tony - Birmingham
Tel: 0121 477 5995   

www.tattoosbytony.co.uk

The Faceless Tattoo Company - Erdington
Tel: 0121 537 3151  &  07934273089

  thefacelesstattoocompany

Ink Kings Studios home of Kirituhi Tattoo 
ilkeston - Tel: 0115 9324602

  www.ink-kings.com

Medusa Tattoo Parlour- 
Nottingham   

Tel: 01159 272083  07821 706495

S O U T H  W E S T

Dr Feelgood's Tattoo Studio - Poole
Tel: 01202 674838   
www.drfeelgoods.co.uk

Punctured Skin - Frome
Tel: 01373 463538   Tribal Images Tattoo Studios - Hanley 

Tel: 01782 268691   
www.tribalimages.co.uk

E A S T  M I D L A N D S

76 Inc - Leicestershire
Tel: 01858 468173   

www.76inc.co.uk

Art Biggs Tattoos - Leicester
Tel: 07940 144564

 art biggs

INK CRAZY TATTOO—SHREWSBURY

Main Artists - Sean Pascoe & Chris | Piercings by Sean & Chris
17, Castle gates, Shrewsbury SY1 2AB

Tel: 01743 367045
 pasctattoo  ink.crazy.tattoo  pasctattoo

Www.inkcrazy.co.uk

NEW INK TATTOO STUDIO    —WOLVERHAMPTON

Aritsts - Craig James, Dan Ball, 
1 Pendeford Avenue, Claregate, Wolverhampton, WV6 9EG

tel: 01902 753613 Email: craig.newink@gmail.com

  @craigjamestattoos

BIG WILLS TATTOO STUDIO—LICHFIELD

Big Wills Tattoo Studio, 15 Eastern Avenue 
Trent Valley Shops, Lichfield, WS13 6TE • Tel: 01543 898766

craig@bigwillstattoos.co.uk
big wills tattoo studio bigwillstattoos

www.bigwillstattoos.co.uk

ALL 1 TRIBE—LEICESTERSHIRE

All 1 Tribe, 6 Adam & Eve Street, Market Harborough LE16 7LT
01858 434241  all1tribetattoos@gmail.com

Tattoos by Leigh. Piercings by Lou   All 1 Tribe

www.all1tribe.co.uk

TEK TATTOO—HINCKLEY

Tel: 01455643425
 Tek Tattoo Hinckley

 tektattoo



LUCKY CHARLIE TATTOOS, RANDWICK
Tel: 07725 893895   

Steelhybrid Tattoo Studio - pool
Tel: 07948 562 555   

www.steelhybrid.com

Tat-2-U - Bristol  Tel: 01454 320532
www.tat-2-u.co.uk

TWO MAGPIES TATTOO STUDIO - GLOUCESTER
WWW.TWOMAGPIESTATTOO.COM 

TWOMAGPIESTATTOO@GMAIL.COM

Black Skull Tattoos • HAMMERSMITH, LONDON 
Tel: 02036 433836 

Diamond Jacks Tattoo Co - London
Tel: 0207 437 0605   

www.diamondjacks.co.uk

Double 7 Tattoo & Piercing - milton keynes
Tel: 01908322077  

www.double7tattoo.co.uk

scarred for life tattoo STUDIO 
Crate 9, 15 Oakwood Hill Industrial Estate

Loughton • IG10 3TZ • 020 3488 3228

TATTOOS BY TOMO—SMETHWICK

Tattooing & piercing by Tomo, Steve 
& Rob. Laser removal available

107 Three Shires Oak Road, 
Smethwick, West Midlands, B67 5BT

Tel: 0121 429 1566   
tattoosbytomo@live.co.uk
www.tattoosbytomo.com

PULSE TATTOO & PIERCING—NORTHAMPTON

Tattoos by Andy X Edge, Simon Walden & Niall Barton.
Piercings by Charlii, James & Alana, 12 & 15 St Peters Walk, Northampton, NN1 1PT  

Tel: 01604 627228   pulsetattoo@outlook.com
 pulsetattooandpiercing    pulsetattooandpiercing

www.pulse-tattoo.co.uk

MY TRUE COLOUR—DERBY

Tattoos by Karl Ormond,  
Den Tattooist, Heather Griffin

Piercing by Mr. Parris
155 Uttoxeter New Road, Derby, DE22 3NP 

Tel: 01332 492059
info@mtcstudio.co.uk

  mytruecolourtattoostudio

MAD TATTERS TATTOO & PIERCING

Mad Tatters Tattoo & Piercing Studio, 28b Market Street, Wellingborough NN8 1AT
01933 805413  madtatters110@gmail.com   Aritists - Thor, Nat & Leigh-an

 
Mad Tatters Tattoo and Piercing

D I R E C T O R Y
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SMOKING GUNS TATTOO STUDIO

Smoking Guns Tattoo Studio, 2 Horsemarket, Kettering NN16 0DG  01536 601235
smokingguns110@gmail.com  Aritsts - Mark V, Mcilvenny, Abbie & Billy

 
Smoking Guns Tattoo Studio

STUDIO 69 TATTOO & PIERCING—LONDON

Tattoos by Desmond Byrne, Stefan Kyriacou & Nico Lanio
 Piercings by Ruth & Alex

Laser tattoo removal also available  Tel: 0208 531 4947
6 Chingford Rd, Walthamstow, London, E17 4PJ •   Studio 69 Tattoo and Piercing 

 
www.studio69tattoo-piercing.co.uk

The Ink Captain's Tattorium - Exeter
Tel:  (01392) 200111   

www.inkcaptain.com

The Tattoo Studio - Bristol
Tel: 0117 907 7407

www.tattoo-bristol.co.uk

S O U T H  E A S T

Andy Barber's New Rose Tattoo Studio 
- New Malden, Surrey   

www.andybarberstattoostudio.co.uk

Avalon Tattoo - Essex  Tel: 01708 716 887 
   www.avalontattoo.co.uk
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FireFly Tattoo Company - East Sussex   
Tel: 01323847434

www.fireflytattoo.co.uk   

Inklectic Tattoo, London
Tel: 02073 544888   

Ink Fact - Hackney, London
Tel: 02085 333334   
www.inkfacttattoo.com

 

Inkspirationz
110 Ruislip Road • UB6 9QH Greenford
020 8575 5280 • inkspirationz.co.uk

MARLOW TATTOO LOUNGE
Tel: 01628 473979

 MARLOWTATTOOLOUNGE

Phoenix Rising - Chesham
Tel: 01494 792392   

www.phoenixrisingtattooshop.com

Paradiso Custom Tattoo & Piercing
LONDON TEL: 07952 633736

paradisocustomtattoo/

Piercing Tattoos- Crawley
Tel: 01293 618811

Dave.How  Jeep Bluezone

Tattoo Crew LONDON • Tel: 02082 867757 • 
www.tattoocrew.ink

 Tattoo Crew London

Tattoo Studio 149 - London 
Tel: 020 8544 0304  

tattoo studio 149

Woody's Tattoo Studio - High Wycombe
Tel: 01494 464023   

www.woodystattoostudio.com

Sammy Kent • Point 2 Point 
13 Pier Road, Erith, Kent DA8 1TA 

01322 341011 • @startattooist 

Underground Tattoos & Piercing - Watford
Tel: 01923 288447   

www.undergroundtattoos.co.uk

E A S T

The Ink Room Tattoo Studio 
WICKHAM MARKET • tel: 01728748125   

www.theinkroomtattoostudio.co.uk

Vivamorta • Art by Steph Finnola Reed
Vivamorta • Abrakadavra Tattoo 

Studio Ipswich
vivamortataxidermy@gmail.com

Devaney Tattoos • Leighanne Devaney
01362693333 • Www.devaneytattoos.co.uk

Devaney Tattoos • Devaney_Tattoos

P I E R C I N G  &  O T H E R

Jenny Clarke Design • Tel: 01509 264 110
www.jennyclarkedesign.com

 

@deadmanstatts
deadmanstatts.co.uk • 01303254958

Mettle Nettle Tattoo and Piercing 
studio Tel: 01245600133

www.jeffwharnsby.co.uk 

Ouch Tattoos - Essex, Tel: 01992 711917   
www.ouchtattoostudio.co.uk

Old London Road Tattoos - Kingston 
upon Thames  Tel: 0208 549 4705
www.oldlondonroad.co.uk 

Pain Divine - Croydon
Tel: 0208 686 6136   
www.paindivine.co.uk

HAPPY SAILOR TATTOOS—SHOREDITCH

Tattoos by - Tota, James & TOBY
Piercings by Tota, manager: shane

17 Hackney Road, Shoreditch  
London, E2 7NX  Tel: 020 7033 9222 

 happy sailor tattoo
www.happysailortattoo.com 

NUTZ TATTOO & PIERCING STUDIO—WARE

Tattoos by Nutz & Jackie. Piercing 
by Jackie  Tel: 01920 469721

27 Church Street, ware, 
hertfordshire, sg12 9eh

www.nutztattoo.com
 nutz tattoo

TRUE WILL TATTOOS—DORKING

True Will Tattoos
5-6 Beare Green Court

Old Horsham road, Beare green
Rh54sl 07896 298833

Tattooing by Dee, Sophie and Rosie. 
Piercing by Gemma. Tues-sat 10-5
And we are an all female studio

WANDERLUST TATTOOS—CROYDON

Tel: 02034905978  
www.wanderlusttattoo.co.uk
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T A T T O O  O F  T H E  M O N T H

by Joe Scop

Well, this is something of an anom-
aly. This was my stand-out favourite at 
The Great British Tattoo Show but as it 
happened, when we added up the num-
bers, the other judges clipped my decision 
by a whisker, thus, it found its way to the 
runner-up slot in the Best Colour Tattoo 
category. Such is the nature of judging… 
but to vindicate my soul, I figured I’d pro-

mote it to my tattoo of the month choice 
for no other reason than because I can.

This page has become something of 
a home for tattoos that make me smile, 
are clean, well executed and work as an 
example to the world of what you can 
get when you take your time.

Brilliant tattoo. I don’t need to say 
anything else.

 joe_scop
 clarencestreettattoo
 clarencestreettattoo

info@clarencestreettattoo.com






